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FADE IN: 



EXT. MANHATTAN - DAY - ESTABLISHING 
The Manhattan skyline. 

SUPERIMPOSE: "Crime butchers innocence to secure a throne, 
and innocence struggles with all its might against the 
attempts of crime." - Maximilian Robespierre 

INT. TIFFANY & CO. BOUTIQUE, FIFTH AVE 

A classy boutique, occupied by a clerk and a few wealthy- 
looking patrons. 

A SERIES OF SHOTS: 

Not a hair out of place or a step out of line, ARIANNA 
AZZURRO (~23) poses in front of a mirror, trying on pieces of 
obscenely expensive designer jewelry as the OPENING CREDITS 
ROLL. 

Overlaying this, the voice of Arianna NARRATES: 

ARIANNA (V.O.) 
Where does my story begin? 
Honestly, there's not a lot to say 
about my childhood. I grew up on 
the Upper East Side. I did well in 
school, was obedient, and got my 
looks from my mother . My father . . . 
well, we'll get to him soon enough. 

The OPENING CREDITS END, as Arianna finally finds a piece of 
jewelry she likes: a necklace with a sapphire pendant. END 
SERIES OF SHOTS. 

ARIANNA (V.O.) 
I suppose my story begins when I 
first met Ottenki. 

Arianna buys the necklace. Careful not to mess up her nails, 
she picks up two armf ul ' s of bags labeled things like "Louis 
Vuitton", "Chanel", etc. And walks out the door. 

EXT. MANHATTAN - FIFTH AVENUE 

The Empire State Building stands tall at the end of Fifth 
Avenue . 

SUPERIMPOSE: Fifth Avenue, Manhattan - November 5, 1994 



ARIANNA (V.O.) 
It was a crisp November evening, 
and I had just finished a rather 
uneventful shopping trip. . . 

Arianna steps out of the Tiffany & Co boutique, walking to 
where her limo waits for her. In the BACKGROUND, POLICE 
SIRENS and SHOUTING draw closer. 

Oblivious to this, Arianna gets into the limo, and the 
Chauffeur closes the door. 

INT. LIMO 

The back seats of a stretched limo. 

CHAUFFEUR 
Where to next, Miss Azzurro? 

ARIANNA 
Take me to — 

With a briefcase in one hand and a pistol in the other, Vor 
SERGEY "OTTENKI" KHALSKI (Mid 20' s) opens the door and shoves 
Arianna aside, diving into the limo. He's dressed in a black 
suit and red shirt. 

Ottenki slams the door behind him, pointing his gun at the 
Chauffeur . 

OTTENKI 

Drive ! 

CHAUFFEUR 

Where to? ! 

OTTENKI 
JUST FUCKING DRIVE! 

The limo quickly pulls off into traffic. IN THE BACKGROUND, 
two police officers run past. 

The limo now driving, Ottenki relaxes slightly, his gun still 
out, but no longer trained on the Chauffeur. 

Arianna looks at him. He looks back. Awkward silence. 

ARIANNA (V.O.) 
The first thing I noticed, once I 
could stop looking at his gun, was 
that. . . 



ARIANNA 
.You smell like cheap vodka. 



OTTENKI 
You smell like a pizda. 



ARIANNA 

A what? 

Ottenki motions to between Arianna ' s legs . 

ARIANNA (V.O.) 
According to the lessons I'd 
received on what to do if you ' re 
kidnapped, you're supposed to make 
friends with your kidnapper. It's 
harder to shoot someone you see as 
a human. 

Arianna examines Ottenki, curiously. Ottenki regards Arianna 
with a look of disgust. 

OTTENKI 
The fuck are you, anyway? 

ARIANNA 
I 'm Arianna. 

OTTENKI 
Like the opera? 

ARIANNA 

What? 

Ottenki sighs, holstering his pistol. 

OTTENKI 

Drive around here a few times , then 
drop me off at the Empire State 
Building . 

ARIANNA (V.O.) 
He was the first man I ' d met who 
didn't try to woo me. Heck, he 
didn't even care I existed. My 
horror was replaced with a 
terrified fascination. 

ARIANNA 
Who were you running from? 

OTTENKI 

Cops . 



ARIANNA 
Did you. . . Kill someone? 



OTTENKI 

Maybe . 

Arianna smiles back. Ottenki could care less. The limo pulls 
up outside of the Empire State Building. 

CHAUFFEUR 
Here you are, sir! 

OTTENKI 

Spacibo. . . 

Ottenki pushes past Arianna, getting out of the limo. The sun 
is now near setting. 

Ottenki stops, looking over his shoulder at Arianna. 

OTTENKI 

They call me Ottenki, by the way. 
It means "Spades". 

ARIANNA 

Ottenki... It sounds Russian. 

OTTENKI 

(In Russian; Subtitled) 
It is. 

(English) 
I have feeling I ' 11 be seeing you 
around, Miss Arianna. 

ARIANNA 
...Maybe you will. 

Ottenki winks, walking off and vanishing amongst the crowds. 

ARIANNA (V.O.) 
He winked at me like it was 
illegal, then just vanished. I felt 
like I was in a movie. 

Arianna closes the limo door, and the limo drives off. 

ARIANNA (V.O.) 
As we drove off, I stared out at 
the city streets. Maybe it was just 
the adrenaline, but everything 
looked different, more exciting. 

EXT. MANHATTAN 

Arianna stares out the window of her LIMO as the scene begins 
to FADE OUT. 



ARIANNA (V.O.) 
The people looked different, too. 
Men in suits were no longer quite 
as innocent looking. I studied them 
all as best I could. . . but none of 
them were Ottenki. 



The FADE OUT finishes. 



FADE IN: 



EXT. MANHATTAN - AZZURRO TOWNHOUSE - DAY - ESTABLISHING 



A very large, very pricey-looking townhouse looks down upon 
the city streets. It's raining, although not very hard. 



INT. AZZURRO TOWNHOUSE - ARIANNA ' S ROOM 



A large, ornate bedroom. Everything's designer, and the 
bedsheets even have a monogram. 

Arianna lounges on her bed, dressed only in a rather 
revealing silk nightgown. She's skimming through a few 
newspapers, all open to the police blotters. 



ARIANNA (V.O.) 
I believe it was two days later 
that I met Mr. White. My father was 
away on a business trip, as he 
usually was, and I'd spent the last 
two days looking through every 
newspaper I could get my hands on. 



Arianna 's attention is caught by a long, slender limousine 
driving up outside the townhouse. She watches as a Chauffeur 
gets out and opens the back door. 

IN ARIANNA 'S POV, we see a man in a double-breasted suit 
emerge from the limo, his face is hidden by the brim of a 
wide, 1950 's style Fedora. 



ARIANNA (V.O.) 
Except for a few Mormons, nobody 
had ever visited my house when my 
father wasn't home, much less a man 
in a suit. 



The man says something to his Chauffeur, then walks towards 
the door. 



The CAMERA returns to THE ROOM. Arianna is entranced by this 
man outside. 



The Doorbell rings, snapping Arianna out of her trance. 
Arianna yells out, 

ARIANNA 
I'll get it! 

From another room, her BUTLER replies : 

BUTLER 

Very well, Miss. Azzurro 
INT. AZZURRO TOWNHOUSE - FOYER 

A large, very ornate room with stone floors and wooden 
staircases . 

Arianna enters as the doorbell rings again. She opens the 
door . 

ARIANNA (V.O.) 
As I opened the door, I realized I 
hadn't exactly gotten dressed yet. 
However, when I saw the man 
outside . . . 

With perfect posture and the looks to match, Mr. WHITE (early 
30 ' s) stands outside. He has Italian features and a 
gentlemanly appearance. 

Arianna 's eyes size White up, a flirtatious grin crossing her 
face . 

ARIANNA (V.O.) 
...I stopped caring. 

WHITE 

Good morning, Miss Azzurro. May I 
come inside? 

White shoots a well-practiced, movie-star smile. 

ARIANNA 

Of course. 

Mr. White steps into the foyer, removing his hat as the doors 
close behind him. Arianna takes a step forward. 

ARIANNA 
And who might you be? 

Mr. White is unvoiced. He's yet to even look down at her 
legs . 



WHITE 

They call me Mr. White. 

White extends a hand. When Arianna goes to shake it, he 
softly kisses the back of her hand with another smile. 

ARIANNA 

If you're looking for my father, 
he's going to be away on business 
for the next few days. Of course... 
you ' re more than welcome to come 
keep me company, if you want. 

WHITE 

My dear, if I wanted to speak to 
your father, I would just call him 
back from London. I am here to 
speak with you. 

ARIANNA 

. . .me? 

ARIANNA (V.O.) 
It was an unwritten rule that none 
of my father's business partners 
would ever pay attention to me . 
I'll admit, that's probably what 
attracted me to White in the first 
place... the allure of the 
forbidden . 

WHITE 

Do you have a bar? I could do with 
a shot of whiskey. 

INT. AZZURRO TOWNHOUSE - LOUNGE 

A bar and satin couches. Arianna finishes pouring a glass of 
whiskey, handing it to White. 

WHITE 

Thank you, dear. I am here to 
discuss an... 'encounter' you had 
with a gentleman who goes by the 
name Ottenki. Ottenki works with an 
associate of mine, in a very 
...let's say 'private' area of 
business . 



White's tone has picked up a slightly threatening tone. 



WHITE 

I am here to make certain your 
beautiful self isn't planning on... 
"discussing" him with anyone. 

Arianna takes a step back, but otherwise keeps her posture. 

ARIANNA 

I saved him from the cops, Mr. 
White. I can guarantee you, I'm not 
going to turn him in. 

WHITE 

Very well. 

ARIANNA 
How did you find me, anyway? 

WHITE 

Your father is a. . . well-known man 
in certain circles, my dear. 

Arianna pales, all confidence leaving her tone. 

ARIANNA 
You ' ve met my father? ! 

WHITE 

Briefly. He's mostly dealt with my 
associates. He's also asked us to 
stay away from his daughter. . . 
However. . . I imagine that will no 
longer be the case. 

ARIANNA 

You do? 

Arianna grins, stepping closer to White. White puts his glass 
down, smiling as he reaches over to stroke her cheek. 

WHITE 

We both know you aren ' t going to 
let this go, my dear. In any normal 
case, I would warn you to leave 
this all alone, but this... This 
isn't a normal case. This is the 
case of the daughter of a very 
powerful man. A very beautiful 
daughter. . . And beautiful girls do 
not stay out of trouble forever. 

ARIANNA 
...You know me so well... 



White nods, taking a step back. 



WHITE 

Thank you for your time, Miss 
Azzurro. And for the whiskey. 

He finishes the rest of his whiskey, turning to leave. 

ARIANNA 

Wait! 

White stops, but doesn't turn around. 

WHITE 

Yes? 

ARIANNA 

. . . Say I wanted to start getting in 
trouble. Where would I start? 

WHITE 
Check the bar. 

White walks off, as Arianna looks over at the bar. Sitting on 
top of the glass White had been drinking from is a business 
card and a small silver key. She picks them up. 

ANGLE ON the CARD, which reads "MR. WHITE: If you don't know 
the name, you simply aren't supposed to". Below that, an 
address . 

Arianna flips it over. On the back, it's blank, except for 
the handwritten words "Little Italy". 

EXT. LITTLE ITALY - LATER 

Men and women, mostly well-dressed, sit inside cafes and 
Italian restaurants, most with living areas above them. It is 
raining, and as such few people walk the streets. 

ARIANNA (V.O.) 
It was pretty stupid for me to just 
go walking into Little Italy 
expecting to find Mr. White, but I 
was too curious to do anything 
else . 

Arianna walks down the street, looking around curiously. 

Suddenly a hand grabs her over the mouth and pulls her back 
into the alley. 



She attempts to fight back, but to no avail. The hand is from 
a muscular THUG. As he pulls her back, the thug's PARTNER 
forces duct tape over her mouth. 

In ARIANNA'S POV, we see her get her head smashed against a 
wall. Her vision blurs, and the light becomes bright. A bag 
is forced over her head, making the screen BLACK. 

A pause, then suddenly voices speaking in instituted Italian. 

The sounds of a fight. 

A short scream. 

More fighting. 

The bag is removed, and the SCENE RETURNS, still in ARIANNA'S 
POV. 

She's on her knees. In front of her, DOMINIC "DOM" DAYTONA 
(-20) tosses the bag that had been over her head aside. He's 
casually dressed. 

From the entrance of the alleyway, GAVINO "GAVIN" FERRETTI 
(-20) watches, his pristine suit and fedora in contrast to 
his partner's causal getup. 

Dom looks to Gavin. 

DOM 

(Italian, subtitled) 
Good news! She's alive! 

GAVIN 

I noticed. You okay, doll? 

Gavin offers Arianna a hand to get up, which she accepts. She 
then brushes herself off. 

ARIANNA 

I'm fine. And I could have handled 
them myself, I know kick boxing. 

GAVIN 

Now what would a pretty young thing 
like you need kickboxing lessons 
for, huh? 

ARIANNA 

Honey, I live in New York. Every 
girl here should know self 
defense.... Plus, I needed a hobby. 



GAVIN 

I'm Gavino Ferretti, or Gavin, for 
short. This is my friend. 

DOM 

Dominic Daytona. 

ARIANNA 
Arianna Azzurro. 

GAVIN 

A pleasure to meet you, Miss 
Azzurro. So, I happen to have this 
thing for beautiful young ladies, 
but it ' s sorta rare to see them on 
the streets of Little Italy. What 
brings you here in this weather? 

ARIANNA 
I'm here to meet a friend. 

GAVIN 

Listen, doll, that probably isn't 
the best idea here. As you might 
have noticed, it's — 

ARIANNA 
I'm here to meet someone. 

GAVIN 

I'll tell you what, doll. How about 
we go back to my place, you call 
your friend, and tell her to meet 
you there. We can all hang out. 
What's her name? 

ARIANNA 

Actually, it's a he. I don't know 
his real name, but he goes by Mr. 
White . 

Gavin takes a step back and Dom freezes. Both are now visibly 
uncomfortable. Gavin pretty much whispers the name, 

GAVIN 
Mr . . . White. 

Dom and Gavin exchange glances . 

GAVIN 

Hey, listen... Mrs. Uh, Azzurro — 



DOM 

What? No way, man. Don't even think 
about it . 



GAVIN 

I might happen to know where to 
find, uh- 

He glances from side to side 

GAVIN (CONT'D) 
-Mr. White. Would you let me the 
honor of escorting you to him? 

ARIANNA 

Certainly. 
Gavin leaves, followed by Arianna. 

DOM 

Fine man, do it! It's your life on 
the line. 

The CAMERA RETURNS to ARIANNA AND GAVIN. 

GAVIN 

Jesus, Dom! He's not gonna kill us, 
He ASKED for her to come see him! 
Just finish the punks and let's go! 

OFF SCREEN, Dom mutters something in Italian. There is a 
pause, then A GUNSHOT. 

EXT. LITTLE ITALY - SAN ALICIA'S - LATER 

A Italian restaurant in a two-story, free-standing building 
near the center of Little Italy. It would be innocuous, if a 
few men in suits and dark shades weren't standing about. 

FOCUS ON the restaurant's sign, identifying it as "San 
Alicia's Italian Restaurant" 

Gavin and Arianna walk up, Dom brooding as he walks a few 
yards behind them. Dom now wears a loose-fitting suit. 

The group reaches the entrance to San Alicia's, and are 
stopped by a SHADY SUIT MAN at a waiter's podium. 



SHADY SUIT MAN 
Welcome to san Alicia's. Do you 
have a reservation? 



GAVIN 

Gavino Ferretti and Dominic 
Daytona. 

The Shady Suit Man checks his "reservation" list, then eyes 
Arianna. 

SHADY SUIT MAN 
And who's the girl? 

GAVIN 
(Italian, subtitled) 
A friend. 

SHADY SUIT MAN 
(Italian, subtitled)) 
Friends aren't allowed, Mr. 
Ferretti . 

GAVIN 
(Italian, subtitled) 
Not my friend. A friend of Mr. 
White . 

SHADY SUIT MAN 

Proceed. 

ARIANNA 
Where exactly are we going? 

GAVIN 

To the head of it all..! 
Gavin opens the doors . 
INT. SAN ALICIA'S - MAIN 

A large room, with hardwood floors and grey stone walls . Very 
Italian. Very ornate. Shady men and women wander around or 
sit at tables; socializing, drinking, or playing games like 
poker, pool, etc. In the center, a bar. 

A man in a suit stands guard out front a door to the 
basement . 

Gavin, Dom, and Arianna enters. Arianna looks around in awe. 
Gavin notes this, grinning as he proudly monologues. 

GAVIN 

This is our Speakeasy. . . Our base 
of operations, the headquarters of 
La Cosa Nostra. 



ARIANNA 
... Oh my god . . . 

Arianna literally cannot even right now. 

GAVIN 

Usually, the place is open to the 
public, but today is special. 
Today, Mr. White himself has called 
the Commission together for a 
meeting. 

ARIANNA 

So you're not... enemies then? 

GAVIN 
Of course not, doll. 

Gavin grins, wrapping an arm around Arianna (with slight 
hover-hand) and guiding her to the bar. Dom rolls his eyes. 

DOM 

You aren't supposed to be telling 
her this, man! She shouldn't be 
here ! 

GAVIN 

Come on, Dom. It's not going to do 
any harm! 

(To the bartender) 
Whiskey for me, champagne for her. 

DOM 

Fuck this shit! I'm not going down 
because you can't control your 
mouth around a nice rack! 

Dom storm off. Gavin could care less. 

ARIANNA 
So... who makes up this 
"Commission" ? 

The bartender comes back with the drinks . Gavin takes his and 
hands Arianna hers. He puts his arm back around her, still 
hover-handing . 

GAVIN 

Come on, I'll show you. 

A SERIES OF SHOTS begins, as Gavin leads Arianna through the 
restaurant, pointing out the different families and their 
respective leaders. 



A) Men and women in black and gold stand around a billiard 
table, watching (and some betting on) a game in progress. 

GAVIN 

First up, the locals: that's the 
Inizio Mafia, who run upper New 
York City from right here in Little 
Italy. 

FOCUS ON - DON JOHN INIZIO (60+), who is one of the people 
playing billiards. Despite being one of the oldest people in 
the room, he takes nothing but trick shots. 

GAVIN 

And that's their leader, Don John 
Inizio. He's a real traditionalist, 
a classic Sicilian gentleman. And 
classy as hell. 

B) Across the room, a group of mostly young men are gathered 
around the other billiards table, trying to play pool. This 
group is loud, rowdy, and drunk. They wear wrinkled, loose- 
fitting suits. 

GAVIN 

Over there is Inizio 's counterpart: 
The Daytona Family. They control 
Brooklyn and the Bronx. 

FOCUS ON - DON JOSEPH DAYTONA (~25). A young man, with an 
untied tie and inside-out shirt. Drunk as hell. Dom is next 
to him, trying to talk to him. 

ARIANNA 

Daytona? Wasn't that Dom's last 
name? 

GAVIN 

Yeah. Daytona is run by Don's 
brother, Joey. Dom is the second-in- 
charge; the responsible one, if you 
will . 

Don notices them, looking over and shooting a glare. 

C) Near the bar, a group of men and women who dress and act 
like their at a cocktail party. 

GAVIN 

Next, our from New Jersey: the 
Veltrini Family. Their lead by the 
only female family head, Donna 
Stasia Veltrini. However, she's 
back in Newark. 



FOCUS ON - CONSIGLIERE DANIEL SARTORI (34). He's leaning back 
in his seat, his legs crossed on the table. A cigar hangs out 
of his mouth. 

GAVIN 

Instead, they're represented by 
their Consigliere, Daniel Sartori. 

D) A booth occupied by a small group of men, all with short 
slick hair, and bright-colored suits with wide lapels. They 
look straight out of the 1980 's. 

GAVIN 

All the way from Florida one of the 
older families: Capetta. They're 
also represented by their 
Consigliere, 

FOCUS ON - CONSIG. ANTHONY CAPETTA (-40). Think Don Draper, 
but more Italian. 

GAVIN 

...Anthony Capetta. Or just "Ant". 

ARIANNA 
Whose that? 

E) Arianna POINTS TO - 

F) A handsome young man surrounded by women. This is CONSIG. 
JOSEF DiLASSIO. For the first time, Gavin speaks of one of 
the family heads with distaste. 

GAVIN 

Consigliere Josef DiLassio, from 
the Craig Road Mafia... Their from 
Las Vegas . 

ARIANNA 
He's sort of cute. 

GAVIN 

The only thing he is a douchebag. 
And a womanizer. Anyway, over there 
are- 

G) Men and women in red and black are gathered around a table 
in the back, laughing, drinking, and talking loudly in 
Russian. This is the only area in the room where not everyone 
is wearing suits; a majority wear tank-tops, t-shirts, etc, 
revealing them to be covered in varying amounts of Russian 
prison tattoos. 



GAVIN (CONT'D) 
-our friends from Russia, with 
love: Bratva. 



H) CUT BACK TO - Arianna and Gavin. 

ARIANNA 

There's only one Russian family? 
GAVIN 

The Russians aren't organized like 
us Sicilians are. While we have a 
few families that oversee large 
areas, the Russians mostly work in 
small cells called Brigades. They 
have, maybe seven brigades in New 
York alone, so having them all in 
the Commission would be absurd. 

ARIANNA 
So what are they doing here? 

Gavin points OFFSCREEN. 

GAVIN 
You see that man? 

I) At the head of the Russian table, Obshcak DMITRI SOKOLOV 
(66). A Russian native with a military haircut, he wears a 
black suit and red shirt. His shirt is totally unbuttoned, 
though, to reveal he's not only very muscular, but also 
plastered in prison tattoos. 

GAVIN 

That's Obshcak Dmitri Sokolov, or 
as the Russians call him, "Otets". 
He's in charge of overseeing all 
Bratva ' s activity in the States; so 
he represents them on the 
Commission. 

ARIANNA 

Ah , okay . 

GAVIN 

Trust me, though, it's best to just 
stay away from Bratva. They're 
ruthless, brutal, killers. 
Sociopaths, all of them. 

ARIANNA 

I met a Russian once. He seemed 
nice . 



GAVIN 

They always do... at first. 



The SERIES OF SHOTS ends as Gavin sits down, motioning for 
Arianna to sit next to him. 

GAVIN 

And that ' s everyone in the 
Commission... Well, except for one 
family. 

Arianna sits down. 

ARIANNA 
And what family is that? 

Gavin smirks, hardly able to contain his pride as he says 

GAVIN 

Well, New York City's suburbs are 
run by the most handsome and 
charming Don of them all... Gavino 
Ferretti . 

Gavin grins . Arianna rolls her eyes . 

ARIANNA 

So, if there's so many of you, do 
you share the top? 

GAVIN 

Not quite, doll. We're the heads of 
the families, but the captain of 
captains is this man we just call 
Lord Godfather. Nobody knows his 
real name . 

Arianna is distracted. She keeps glancing over towards 
Bratva. Gavin pretty much just monologues in the background. 

GAVIN 

. . .below the rank of Lord Godfather 
is the rank of regular Godfather. 
There are two Godfathers , each in 
charge of one of the Commissions. 
In our case, the Godfather is your 
pal, Mr. White. He's over there. 

Arianna 's attention returns when Mr. White is mentioned. She 
looks over, seeing White walking around near the bar. The 
room is somewhat crowded, but everyone moves aside to let 
White through, bowing their heads as he passes. 

Suddenly, Gavin's watch goes off. 



GAVIN 

...And now, it's time for the 
meeting. Excuse me a second. 

Gavin gets up, walking towards towards the door to the 
basement . 

Arianna looks back to try and find White, but he's no longer 
at the bar. 

Suddenly, the CAMERA CUTS to a FRONT ANGLE. Behind her is a 
familiar face... 

WHITE 

Hello once more, Miss Azzurro. 
Arianna freezes. 

ARIANNA (V.O.) 
I ' d had Gavin ' s arm around me most 
of the evening, but it was nothing 
like Mr. White's. Gavin... His arm 
touched me, but his hand never did. 
He was unfamiliar with me, and 
unsure of how to proceed. 

Mr. White takes a step forward, smiling as he wraps an arm 
around her waist. 

ARIANNA (V.O.) 
Mr. White, on the other hand, 
touched me as if we were married. 

ARIANNA 

Mr. White. 

WHITE 

I'm glad to see you made it. 

ARIANNA 
A pleasure to be here. 

WHITE 

I was expecting you'd make it, but 
not so soon. I suppose that's what 
I get for underestimating such a 
clever, clever girl. 

ARIANNA (V.O.) 
Already my heart was beating fast, 
trying its best to escape from my 
chest. 

(MORE) 



ARIANNA (V.O.) (CONT'D) 
Then, I remembered, Mr. White had 
mentioned dealing with my father. 
Business deals, in this kind of 
work? 

ARIANNA 
My father taught me well. 

ARIANNA (V.O.) 
The only thing my father ever 
taught me was how to spend money 
and get my own way. As I said, he 
taught me well. 

WHITE 

Luckily, you're wrong. Your father 
did not teach you how to get along 
in the world. You taught yourself 
that . 

ARIANNA (V.O.) 
It was the first time someone had 
credited me, and not my bloodline. 
I had no idea how to react. And, Mr 
White didn ' t give me any more time 
to think up a response. 

WHITE 

Well, it's been a pleasure, but the 
family heads are waiting for me. 

White removes his arm from Arianna's waist. He begins walking 
towards the door to the back room, but stops . 

WHITE 

Oh, yes. One more thing. 
ARIANNA 

Yes? 

WHITE 
Check your purse. 

White walks off. Arianna looks confused, opening her purse. 
Inside, a small invitation card. 

A SHOT of the CARD, as Arianna looks it over: It's an 
invitation to a party being held by Gavin Ferretti. On the 
bottom, under the address, Mr. White has written "Come 
Wednesday evening?" 

ARIANNA (V.O.) 
Even though his sentence ended with 
a question, I knew it wasn't. 

(MORE) 



ARIANNA (V.O.) (CONT'D) 
Mr. White was the sort of person 
who didn't ask questions, he just 
sometimes ended his commands with 
question marks . 

DISSOLVE TO: 

EXT. FERRETTI MANOR - FRONT YARD - NIGHT 

A mansion that would give Jay Gatsby a run for his money. 

Arianna's limo pulls up outside the manor. 

ARIANNA (V.O.) 
Even if Mr. White hadn't invited 
me, I had received enough gifts and 
other invitations throughout the 
week that I would have showed up 
anyway . 

Arianna ' s Chauffeur opens the door and she steps out onto the 
red carpet leading to the front door. She's dressed to kill, 
more stunning than we've ever seen her. She's also wearing 
the sapphire necklace she bought in the first scene. 

Arianna walks down the red carpet, handing her invite to the 
bouncer. The bouncer nods, letting her in. Once she's inside, 
he takes out a walkie-talkie, speaking into it. 

BOUNCER 
(Italian; subtitled) 
She's arrived. 

INT. FERRETTI MANOR - FOYER 

Even larger and more opulent than Arianna ' s . Two large marble 
staircases lead to a BALCONY that looks down on the foyer 
itself. 

Men in tuxedos and women in gowns socialize, dance, and drink 
to a live band. Everyone is beautiful, like cut outs from a 
fashion magazine. 

ARIANNA (V.O.) 
I felt so vulnerable in a room full 
of strangers, and immediately 
started looking around for someone 
I knew. It wasn't long until I 
spotted Mr. White. 

We CUT TO the SECOND FLOOR BALCONY, on which Mr. White has 
one hand on the railing, the other holding a cigar. He looks 
out on the foyer silently. 



There are a group of important-looking people gathered around 
him, but he's not socializing with them. 

Suddenly - 

GAVIN 
Hey there, bella- 

We CUT BACK TO ARIANNA, who had been staring at Mr. White. 
She snaps back to reality at Gavin's voice. 

ARIANNA 
Good evening, Don Ferretti. 

GAVIN 

Now then, there's no need for such 

formalities, just call me Gavin. 

Would you like to dance? 

ARIANNA (V.O.) 
I had been planning on going over 
to White , but . . . 

Arianna GLANCES UP back to the BALCONY. White is gone. 

ARIANNA 

Sure . 

A SHORT MONTAGE of ARIANNA AND GAVIN DANCING. 

Despite Arianna ' s hesitance at first, she gets more into the 
moment, and soon they are doing elaborate dances and spins. 

ARIANNA (V.O.) 
We danced for hours , in our own 
little bubble, breaking 
occasionally to have a few glasses 
of champagne. 

The MONTAGE ENDS, and we cut to- 

EXT. FERRETTI MANOR - BACK YARD 

A secluded balcony looks out over the back yard of the manor. 
Below, people mingle among the parked cars and limos. In the 
distance, the New York City skyline. 

Arianna is now happily (and slightly drunkenly) clinging to 
Gavin's arm, giggling. 

ARIANNA (V.O.) 
After a while he took me by the 
hand and led me upstairs . 

(MORE) 



ARIANNA (V.O.) (CONT'D) 
I followed him with a childish 
gaze, looking back over the dancers 
that seemed to be spinning in 
circles beneath us. I was having... 

ARIANNA 
...The time of my life. 

GAVIN 

Me too. 

Gavin smiles over at her. Arianna smiles back. There's a 
pause, as they lean in to kiss. 

Suddenly, GUNFIRE ERUPTS. Arianna screams, looking out just 
in time to see a car burst into flames. People scream, panic 
ensues, as Masked Gunmen open fire. 

ARIANNA (V.O.) 
At that moment, I realized two 
things: First, I was now part of 
the mafia. And second, I was now in 
love with Gavin Ferretti. 

The scene FADES TO BLACK. 

There's a pause, then ENERGETIC ITALIAN MUSIC BEGINS. 
This music provides the background as we CUT TO a MONTAGE 
MONTAGE SCENE: NOW IN LOVE 

An ITALIAN RESTAURANT. Arianna laughs as Gavin pulls her up 
to dance. 

CENTRAL PARK AT NIGHT. A romantic walk. Gavin is trying to 
teach Arianna Italian. 

GAVIN'S OFFICE. Arianna leans on Gavin's chair as he meets 
with Don Inizio. 

A FANCY RESTAURANT. Gavin and Arianna cheers glasses. 

LITTLE ITALY. Arianna clings happily to Gavin as they walk 
down the street. 

ARIANNA' S BEDROOM. Gavin slides Arianna ' s dress off. He 
pushes her back onto her bed, crawling on top him. 

The ITALIAN MUSIC FADES OUT with the scene. END MONTAGE. 



INT. AZZURRO TOWNHOUSE - ARIANNA ' S ROOM - DAY 



Early morning. Arianna wakes up to her door opening. She 
shoots up, clinging the covers to her naked body. Gavin 
groggily opens his eyes next to her. 

In the doorway, Dr. LUKE AZZURRO (~23). 

Luke seems unperturbed by Gavin being in the bed. 

LUKE 

Rise and shine, sleepyhead! 

Gavin opens an eye. He's just as unperturbed as Luke is. 

GAVIN 
. . .Whose this dude? 

LUKE 

Dr. Luke Azzurro, pleased to meet 
you. I'm her cousin. 

GAVIN 

Gavin Ferretti . I'd shake your 
hand, but you have me at a slight 
disadvantage. 

Arianna gets up, getting dressed OFF CAMERA. 

ARIANNA (V.O.) 
It was hard to hate Luke, after all 
we'd been through together. When my 
life got lonely, he'd be there for 
me. When my parents were arguing, 
he ' d be on the phone with me all 
night. When I entered my teenage 
years, he would sit with me at 
lunch. I could never hate Luke... 
But right then, that didn't stop me 
from trying. 

The CAMERA RETURNS TO ARIANNA, who's finally dressed. 

ARIANNA 

What the hell are you doing here?! 
Arianna pauses, then chucks a pillow at Luke for effect. 

LUKE 

Hey, hey. Don't shoot the 
messenger. I just came to pass 
along a message. 



ARIANNA 

Well you haven ' t done a very good 
job! 

Luke suddenly becomes very serious . 

LUKE 

Uncle, er, your dad wants to talk 
with you. 

ARIANNA 

Fine. Hand me the phone. I don't 
want to keep "daddy dearest" wait — 

LUKE 

In person, Arianna. He's 
downstairs . 

Luke walks off. Arianna is horrified. 

CUT TO: 

INT. AZZURRO TOWNHOUSE - MR. AZZURRO'S OFFICE 

A very dark, with hardwood floors and musky, dark walls. 

MR. Azzurro sits in a throne-like chair, behind a large oak 
desk. Smoke trails from a cigar in his mouth. The CAMERA 
ANGLE pertinently BEHIND HIM, so we never see him from the 
front . 

The door opens, and Arianna enters, nervously. The door slams 
behind her, echoing. 

Every bit of dignity and grace Arianna usually has is gone. 
She is now nothing more than a little girl, standing in front 
of her worst fear. 

There is silence. 

Finally, Mr. Azzurro speaks, his voice as dry as a bottle of 
Sauvignon Blanc . 

MR. AZZURRO 
Who was that gentleman who just 
left? 

ARIANNA 

My... He was my boyfriend, father. 

Mr. Azzurro pauses, flicking part of his cigar into an 
ashtray, then spitting into a cuspidor. 



MR. AZZURRO 
. . .You know I do not approve of men 
staying the night, child. This is 
not to happen again. I forbid it. 
You are not to have any sexual 
relations with any person I have 
not allowed you to marry. 

ARIANNA 
. . .Yes father. 

MR. AZZURRO 
Good. Now, I will be home for the 
next few days , working with a . . . 
Business partner of mine... 

ARIANNA (V.O.) 
I'd heard those words hundreds, 
maybe thousands of times before. 
This time was different, though. 
This time, I knew who that business 
partner was . 

ARIANNA (V.O.) 
Suddenly, I felt empowered. I was 
no longer some clueless little 
girl . 

ARIANNA 

Ah, you mean Mr. White? He came to 
visit while you were away. Would 
have stayed the night, if he hadn't 
been busy. 

Now it is Mr. Azzurro's turn to lose his composure. His voice 
shakes . 

MR. AZZURRO 
How dare you ! I don ' t want you to 
contact him again, I forbid it! 

ARIANNA 

I didn ' t ask to see him in the 
first place. In fact, he came to 
me . Asked for me by name . 

Mr. Azzurro tone becomes very "nice". 

MR. AZZURRO 
Get out! Get out of my office! And 
don't come back until you're 
willing to show me some RESPECT! 



Arianna storms out. 



ARIANNA 

I left that office with ice in my 
veins and fire in my brain, and I 
just left. 

EXT. MANHATTAN - AZZURRO TOWNHOUSE 

Arianna hails a taxi. She gets in. 

INT. TAXI 

ARIANNA (V.O.) 
I got in a taxi, and I went to the 
only place I could think of to 
go. . . 

ARIANNA 
...Take me to Little Italy. 

INT. EXT. LITTLE ITALY - SAN ALICIA'S - LATER 

Since there's no meeting going on, San Alicia is open to the 
public. The small groups of people gathered outside still | 
look rather sketchy, though. 

Arianna steps out of a taxi, walking towards the restaurant 
doors. Just as she's about to enter, though, she's stopped by 
a familiar man in a familiar suit. 

OTTENKI 

Arianna?! Funny meeting you here! 

Arianna looks over, pleasantly surprised. 

Ottenki looks slightly more beat up than last time, now 
boasting a black eye and a few scars. 

ARIANNA 

Ottenki? ! 

OTTENKI 
At your service. 

INT . OTTENKI ' S CAR - LATER 

Plush leather seats and fancy doors that slide up. Ottenki ' s 
driving, Arianna in the back. They drive through the streets 
of Manhattan's Upper East Side. 

ARIANNA (V.O.) 
Besides my obvious vanity, I had 
another giant flaw: I couldn't say 
no to anyone with a cute smile. 

(MORE) 



ARIANNA (V.O.) (CONT'D) 
That ' s how I found myself 
accompanying the man who ' d once 
held me hostage, as he went to pick 
up someone who was probably in the 
mafia. 

The car pulls over to the side of the road, and Ottenki gets 
out . 

Arianna watches THROUGH THE WINDOW, as Ottenki walks over to 
NADYA "PLAMYA" SOKOLOV (~27), who is pacing impatiently back 
and forth. 

PLAMYA 

Finally, Ottenki. I was beginning 
to hope you'd just gotten killed. 

OTTENKI 

My apologies, ma'am, but I am still 
alive. Did you give Mr. White the 
box? 

PLAMYA 

Of course I did! Some of us are 
actually good at our job. 

Arianna opens the door, stepping out into 

EXT. MANHATTAN 

ARIANNA 

Hold on, is this... where Mr. White 
lives? 

PLAMYA 
Who the hell is this?! 

OTTENKI 

A friend. And da, it is. Now come 
on, let's go. 

ARIANNA 

You two go. I'll... stay here. 

OTTENKI 
Suit yourself. 

INT. ELEVATOR 



Every floor has a button, except the top floor, labeled 
"PENTHOUSE". That has a keyhole. 



Arianna enters , looking at the buttons . She takes White ' s key 
from her purse, putting it in the keyhole and turning it. The 
elevator heads up. 

ARIANNA (V.O.) 
Mr. White's residence was 
surprisingly subtile, especially in 
comparison to Gavin's mansion. I 
was actually really anxious to see 
him again. 

INT. WHITE'S PENTHOUSE 

A large penthouse suite, with Wooden floors and off-white 
walls. Large windows run down the walls, giving an amazing 
view of New York City. 

On the bar sits a SMALL PACKAGE. 

The apartment seems to be empty. Arianna looks around, 
noticing a framed photo on a shelf. She walks over, looking 
at it. It is a photo of White and Rosemaria D'Alto. We'll get 
to her in due time. 

Suddenly, from BEHIND ARIANNA, a familiar voice: 

WHITE 

The business card I gave you only 
had my work address. I'm impressed. 

Arianna gasps, spinning around. White grins, he doesn't mind 
her presence here. 

ARIANNA 

You did say I was a clever girl. 
WHITE 

And you continue to prove me right. 

White walks to his bar, getting himself a glass of whiskey. 
He pours a glass of red wine as well, handing it Arianna. 

WHITE 

You're in luck, that's some of my 
finest wine... I had it to drink 
with an old, personal friend of 
mine . . . But he couldn ' t make it . 

ARIANNA 

Personal? I didn't know men like 
you did 'personal', Mr. White. 



WHITE 

Of course we do. And you can call 
me Giasone, by the way. Giasone 
D'Alto. So, what can I do for you? 

ARIANNA (V.O.) 
That was a good question. I had no 
idea why I was there, except maybe 
to spite my father. 

ARIANNA (V.O.) 
I, urn... I actually have no idea. 

WHITE 

I see. Fair enough, I suppose. 
White grins, sliding a hand to Arianna ' s cheek. 

WHITE 

Maybe it was your body that brought 
you here, not your mind. 

ARIANNA (V.O.) 
As I said... I couldn't say no to a 
man with a good smile. 

INT. AZZURRO TOWNHOUSE - ARIANNA ' S ROOM - NIGHT 

It is raining outside. 

Arianna opens the door, a dead look on her face. Her look 
only becomes worse, when she finds that Gavin is leaned back 
on her bed, half-naked. 

GAVIN 

Hey there, doll. Your cousin gave 
me a key, figured I'd — 

Arianna walks slowly over to Gavin, wrapping her arms around 
him and just crying into his chest. Gavin is taken off guard, 
but wraps an arm around her in comfort. 

GAVIN 
What's wrong, Ari? 

ARIANNA 

It's nothing... I just feel sort 
of... 



GAVIN 

Don't worry, doll. I won't let the 
darkness hurt you. 



ARIANNA (V.O.) 
Suddenly, it all hit me. 
Everything. The party, the attack, 
Mr. White. It finally sunk in. This 
man I had my arms around ... he ' d 
killed people. I remembered how 
causally he'd ordered Dom to end 
that thug's life... 

Arianna stares off into space, a dead look in her eyes as the 
scene Slowly FADES OUT. 

ARIANNA (V.O.) 
...Amazing, isn't it... How there's 
always a little more innocence left 
to lose. . . 

EXT. MANHATTAN - DAY 

It is morning. The rain has cleared, but there are still 
puddles. A TAXI drives down the streets of Manhattan. 

ARIANNA (V.O.) 
The next day, Gavin decided to take 
me out to MOMA, to try and cheer me 
up . I'd made up my mind : Gavin made 
me happy, and it was him I 
wanted... After all, it's not like 
he killed that thug in cold 
blood. . . 

INT. TAXI 

Arianna clings silently to Gavin's arm, staring off into 
space. 

ARIANNA (V.O.) 
As I stared out the window, I 
realized the people on the streets 
had no idea about these criminals 
living among them. To them, the 
couple passing by in the cab were 
just two more people. 

OUTSIDE, traffic comes to a stop. Horns honk and people yell 
angrily. 

GAVIN 

What ' s going on? 

TAXI DRIVER 
There are some idiots just running 
across the street. 



GAVIN 

What? 



Gavin looks out the window. 

GAVIN 

GET DOWN! 

Gavin shoves Arianna over, ducking as bullets riddle the car. 

GAVIN 
DRIVE DRIVE! 

It's no good, the driver is dead. 

Gavin opens the Taxi door, using it as cover as he returns 
fire. He yells to Arianna: 

GAVIN 

What are you waiting for?! RUN! 

Arianna bolts out of the taxi, running as fast as she can. 

ARIANNA (V.O.) 
I have no idea how long I ran for, 
or how far I ran. Everything felt 
so surreal, like a video game... I 
ran in a daze. The next thing I 
remember, I was getting out of 
Ottenki ' s car. 

EXT. BRIGHTON BEACH - NIGHT - ESTABLISHING 

A poorer section of New York, near the ocean. It has a mostly 
Russian population. It's drizzling again. 

EXT. BRIGHTON BEACH - RUSSIAN SAFEHOUSE 

Weeds grow through the cracks in an ill-maintained parking 
lot outside a large garage. From inside the garage, lights 
flash, people laugh and cheer, and Soviet-era music blares. 

Ottenki helps Arianna out of his car. Arianna now his jacket 
draped over his shoulders . 

Arianna looks around. 

ARIANNA 
— Ottenki? 

OTTENKI 

Well, good to see you talking 
again. 

(MORE) 



OTTENKI (CONT'D) 
I found you in shock outside the 
Speakeasy, figured I'd bring you 
here . 

ARIANNA 
Here? Where... are we? 

OTTENKI 

Home sweet home. Come on, I'll show 
you. 

INT. RUSSIAN SAFEHOUSE 

An car repair garage turned into an club. Shelves of tools 
line the walls . Between them, dirty old couches and small 
crates have been turned into makeshift booths and poker 
tables . 

All throughout the room, men and women covered in Russian 
prison tattoos dance, drink, and party with reckless abandon. 

As Ottenki and Arianna enter, everyone stops, looking over. 
The music stops. 

People begin to talk amongst themselves in Russian. Someone 
even draws a gun and points it at Arianna. 

Finally, a man rises from the back of the room. We've seen 
him once before, this is Dmitri Sokolov. 

Dmitri approaches the two, people moving aside to let him 
through. When he arrives, Ottenki bows his head in respect. 

OTTENKI 
Obshcak Sokolov. 

Arianna looks around, then quickly bows her head as well. 
There's a pause, then finally Dmitri speaks. 

DMITRI 

Privet. Or "hello", if you don't 
speak Russian. 

Ottenki un-bows his head. 

ARIANNA 

. . .hello? 

Ottenki places his fingers on Arianna ' s chin, pushing it back 
up. 

DMITRI 
Who are you? 



ARIANNA 
...I'm Arianna. 

DMITRI 
Pleased to meet you. 

Dmitri extends a hand, which Arianna hesitantly shakes. 

DMITRI 

I am Vor Dmitri Sokolov. Welcome to 
my safehouse. And for fuck's sake, 
Ivan, put your gun away before you 
hurt someone! 

The man with the gun holsters his gun. 

DMITRI 

We are celebrating. Join us, nyet? 

ARIANNA 
Uh, sure. But what are you 
celebrating? 

The room bursts into laughter. Arianna is confused. 

DMITRI 

Russians do not need reasons to 
celebrate, we have vodka! Now then, 
why is there not music?! 

From the back of the room, the voice of DANIEL "RAZOR" 
0 ' DONOVAN . 

RAZOR 
Sorry, Obshcak! 

The music starts up again. Someone brings Arianna and Ottenki 
vodka. The party resumes, as if it had never stopped. 

OTTENKI 

So, this is my family. Pretty cool, 
huh? 

ARIANNA 
Your. . . family? 

OTTENKI 

Well, technically this is Bratva, 
the Brotherhood of Thieves . But 
it's the closest thing to a family 
I've ever had. 

From BEHIND, a voice with a strong English Accent. This is 
AARON RADLEY. 



AARON 

Isn't that the bloody truth! 

Arianna looks over. Aaron smiles, a bottle of vodka in his 
hand and a grin on his face. Next to him stands MIKHAIL 
SOKOLOV (15). 

Aaron gives a haphazard, two-fingered salute. 

AARON 

Aaron Radley, at your service. 

ARIANNA 
You're... English? 

AARON 

See, there's a bit of a funny story 
behind that. Heck, you could 
probably write a movie about it. 
But I'm a drunk, not a 
screenwriter, so I guess that isn't 
happening. Anyway, this lad here is 
Vor Mikhail Sokolov, son of the 
Obshcak, and he'd like to ask you a 
thing. 

Mikhail blushes, as Aaron pushes the kid out towards Arianna. 

AARON 
Well, go on, kiddo. 

MIKHAIL 

Would. . . Would you like to dance? 
Arianna can't help but grin. 

ARIANNA 

Sure . 

INT. RUSSIAN SAFEHOUSE - LATER 

Arianna dances now with Ottenki; Mikhail grinning exhausted 
as he watches from the bar. The music plays, people spin, and 
all is good. 

ARIANNA (V.O.) 
For the first time in a while I 
forgot everything and let myself 
go, dancing long into the night 
under the back street garage that 
belonged to the Russian Mafia. 



EXT. MANHATTAN - AZZURRO TOWNHOUSE - DAY 



ARIANNA (V.O.) 
The rest of the week passed rather 
uneventfully. Ottenki took me to a 
few of Dmitri ' s ' celebrations ' , but 
I had no contact with any of the 
Italians . 

INT. AZZURRO TOWNHOUSE - ARIANNA' S ROOM - DAY 

Arianna sits on her bed, reading a magazine. 

ARIANNA (V.O.) 
I let myself believe, for those few 
days, that I had only been in the 
mafia for a bit, that I was now 
free. But of course, that wasn't 
the case. 

A knock on Arianna ' s door. Arianna looks up. 

ARIANNA 

Yes? 

BUTLER ( 0 . S . ) 
A package has arrived for you, 
ma ' am 

ARIANNA 
Bring it up, would you? 

BUTLER (O.S.) 
Of course, Miss Arianna. 

INT. AZZURRO TOWNHOUSE - ARIANNA ' S ROOM - DAY 

Arianna looks at a box. The same box that had previously been 
on White ' s bar. 

On the BOX, White has written "A present. It might come in 
handy one day. Use it wisely. - Giasone" 

ARIANNA (V.O.) 
My heart stopped for a moment when 
I saw that package. I dreaded what 
kind of present Mr. White find fit 
to give me. I very much doubted it 
was a necklace. 



Hesitantly, Arianna opens the box. INSIDE, a blue-plated 
HANDGUN. 



ARIANNA (V.O.) 
I wasn't sure what I was expecting, 
but I knew this was worse. I'd held 
a gun before; in fact, I'd 
practiced firing at a range... But 
I ' d never owned one . 

Arianna takes the GUN from the BOX, examining it. ON THE 
SIDE, the words "MORTE DA BLU" are engraved. 

ARIANNA (V.O.) 
I knew enough Italian to translate 
that . . . 

ARIANNA 
"Death by Blue" . . . 

Arianna looks back into the box, seeing a note. She picks up 
the NOTE, which reads "I've called another Family Meeting on 
Sunday. I'd like to attend. Can you make it?" 

EXT. LITTLE ITALY - LATER 

The road leading the Little Italy is blocked off due to ROAD 
CONSTRUCTION. 

Arianna finishes paying a taxi driver and the taxi drives 
off, as she finishes the trek to the familiar bar on foot. 

ARIANNA (V.O.) 
The weather was getting colder as 
the New York winter set in. As I 
walked, I once more thought about 
how unaware everyone was about this 
world that existed among them. Even 
here, right outside Mr. White's own 
restaurant, these workers probably 
had no idea the mafia even existed 
outside of the movies. Lucky them, 
I suppose. . . 

EXT. LITTLE ITALY - SAN ALICIA'S 

There is once more a Shady Suit Man checking people 1 s 
"reservations " . 

ARIANNA (V.O.) (CONT'D) 
...They'll never have to know that 
Death speaks Italian. 

INT. SAN ALICIA'S - MAIN 

The place is empty, except for a few Shady Suit Men who stand 
guard. 



As soon as Arianna enters , one of the Shady Suit Men approach 
her. 



SHADY SUIT MAN 



Arianna Azzurro? 



ARIANNA 



. . .Yes? 



SHADY SUIT MAN 



Come with me. Mr. White has 
requested that you be present at 
the Commission meeting. 



The Shady Suit Man begins leading her towards the door to the 
basement . 



My heart stopped, as I realized 
Gavin was going to be at the 
meeting. I hadn't called Gavin to 
tell him I was okay. I felt 
horrible; he must have been worried 
sick about me, and I was too busy 
drinking and dancing with Bratva to 
even tell him I hadn ' t been 
kidnapped. . . 



The Shady Suit Man opens basement door, and Arianna enters 
into - 

INT. SAN ALICIA'S - BASEMENT SPEAKEASY 

Dark and empty. The head of each family sit around a table in 
the center, in large, throne-like chairs. At the head of the 
table, White. 

Arianna enters. Both White and Gavin look up, smiling at her. 



Arianna avoids any further eye contact as she leans against 
Gavin's chair. 



ARIANNA (V.O.) 



WHITE 

Welcome, my dear. 



GAVIN 
Hey there, doll. 



ARIANNA 
Hey, Gavin. . . Good evening, 
Godfather . 



WHITE 

Right, then. Now that everyone's 
present, let's begin. 
(MORE) 



WHITE (CONT'D) 
Recently, a certain club has come 
under our possession, and there has 
been something of a. . . 
misunderstanding about who it 
belongs to. This club is property 
of Cosa Nostra, and to be overseen 
by our highest authority. 

Gavin is rather quick to answer. 

GAVIN 

I think it should be given to a 
family. 

WHITE 

If it is run by Cosa Nostra, it can 
be shared among families . 

GAVIN 

With all due respect... sir, that 
might cause problems . 

WHITE 

There will be bigger problems if it 
is given to only one family, Mr. 
Ferretti . 

GAVIN 

If too many people try to run 
the... club, it may become 
destroyed, tired, and used. 

WHITE 

Nonsense. If we shut something so 
precious off from the outside 
world, it might lose its... spark. 

GAVIN 

Not if the family it ' s given to 
handles the club's every need! 

WHITE 

And how would we make sure it went 
to a family that could? 

Gavin slowly stands up, his eyes locked with Mr. White's. 
Gavin is barley biting back his rage; White is as calm as 
ever. 

ARIANNA (V.O.) 
I had never seen so much hate in 
someone ' s eyes ... I half expected 
Gavin to jump across the table and 
strangle Mr. White. 



GAVIN 

We give it the highest bidder. 



Mr. White slowly stands up, meeting Gavin's death glare with 
one of his own. 

There's a pause, then: 

WHITE 

I AM the highest bidder. NOW SIT 
DOWN! 

Nobody dares speak as Gavin slowly returns to his seat, his 
tail thrust between his legs. 

White, once more totally calm, turns to the group. 

WHITE 

Now that that's been decided, is 
there anything else to discuss? 

JOSEF DILASSIO 
I, for one, want to know what we're 
doing about that attack on the 
Ferretti ball. 

DANIEL SARTORI 
Not just that, but the shooting as 
well . 

JOHN INIZIO 
I don ' t think the events at the 
ball were an attempt to assassinate 
Don Ferretti, Don DiLassio. They 
were too grand, too big. Whoever 
did it had to know he wasn't going 
to die. 

WHITE 

Indeed. Lord Godfather and I agree 
that looked more like a warning, to 
try and scare Ferretti off. 

JOSEF DILASSIO 
Well obviously it didn't work. The 
attack in the Taxi — 

WHITE 

Also a warning. If they had wanted 
Don Ferretti dead, they could 
easily have killed him then. . . But 
he's clearly with us now. 



JOSEF DILASSIO 
Then the only question is why? What 
does Don Ferretti have that is 
worth this trouble? 

White looks to Gavin. Gavin looks at the ground. Silence. 
Finally, Dmitri slams his hands on the ground, standing up. 

DMITRI 

I have no time for this passive- 
aggressive bullshit! We all know 
it's her! 

Everyone turns to look at Arianna. 

WHITE 

That is a distinct possibility, Mr. 
Sokolov. 

White looks over to Arianna, motioning with his hand. 

WHITE 

Would you kindly come over here, my 
dear? 

Arianna shakily walks over. White stands up, wrapping an arm 
around Arianna. Gavin keeps his eyes on the table. 

WHITE 

As you can see, she is certainly 
very beautiful. However, I would 
hope someone ' s looks alone aren ' t 
something any of you would kill 
for. We cannot ignore the 
possibility that the attacks 
starting at around the time Don 
Ferretti gained Ms. Azzurro ' s 
company are simply a coincidence. I 
assure you, Lord Godfather and I 
will continue to look into this. 

White takes his arm off Arianna, staring Gavin down as he 
says , 

WHITE 

You may return to Don Ferretti now. 

Arianna slowly walks back to Gavin's side. White smirks 
slightly. 



WHITE 

Well then. On that note, meeting 
adjourned. 



INT. AZZURRO TOWNHOUSE - FOYER - DAY 

Arianna stands in front of her door, looking into a large box 
on her doorstep. Tears run down her face. 

ARIANNA (V.O.) 
The next day, Gavin brought back 
all the clothes I had left at his 
house. He didn't say anything, but 
the message was clear: We were 
through. I wanted to run right to 
Mr. White's office, I wanted to 
kick in his door, I wanted to 
strangle him until he apologized 
for every word he said at that 
meeting. 

EXT. D'ALTO BUILDING 

Fancy men in fancy suits walk briskly along the sidewalk 
outside a large skyscraper. 

Arianna looks down at White's business card, then LOOKS UP at 
the SKYSCRAPER. 

There is a SIGN on the skyscraper, identifying it as the 
offices of the "D'Alto Investment Firm". 

INT. D'ALTO BUILDING - WHITE'S LOBBY 

A small, personal lobby on the top floor. An elevator sits on 
one side, two large wooden doors on the other. A 
RECEPTIONIST sits behind a desk. 

Arianna stands nervously on the other side of the desk. The 
receptionist is speaking to White over an intercom. 

RECEPTIONIST 
Mr. D'Alto, you have a visitor. A 
young lady by the name of 
"Azzurro" . 

WHITE 
(Over intercom) 
I see. Let her in, and hold all 
meetings and visitors until I'm 
done speaking with her. 



RECEPTIONIST 

Yes sir. 



ARIANNA (V.O.) 
To give me courage, I kept 
reminding myself that I was a part 
of La Cosa Nostra now. I'd partied 
with Russians, and I'd been shot at 
with Italians. 

INT. D'ALTO BUILDING - WHITE'S OFFICE 

A large, chic office with a fantastic view of New York. Very 
bright with lots of glass. 

White stands behind his desk a glass of whiskey in his hand. 
He's as well-dressed as always, but his tie is untied and his 
sleeves rolled up. 

Arianna pales, freezing as the doors shut behind her. 
White grins a welcoming smile. 

WHITE 

Arianna, my dear! I'd have worn a 
better suit if I knew you ' d be 
visiting today! 

ARIANNA (V.O.) 
As soon as I saw White, though, 
that montra stopped working. I 
might be working for Cosa Nostra, 
but I was no Gavin or Dom. I was 
Arianna, an imposter in a dress. 

White sits down, leaning back casually in his chair. He 
motions for Arianna to take the seat across from him, which 
she hesitantly does. 

WHITE 

So, what can I do for you today? Or 
is this a "personal" visit? 

ARIANNA 

. . .Gavi- Don Ferretti... He broke 
up with ... me today 

WHITE 

I see. I wish I could say that's a 
surprise, but he has a... habit of 
doing that. 

ARIANNA (V.O.) 
I took a deep breath, and prepared 
myself. The words came out a lot 
weaker than I wanted, but they came 
out : 



ARIANNA 

...H-he broke up with because you 
made him! 

ARIANNA 

You jealous bastard! You ruined the 
best thing I goddamn I had because 
you couldn ' t STAND to see me do 
something outside your plan! You're 
as bad as my father! No, you're 
worse! 

WHITE 

I understand how it would look that 
way, from your viewpoint. 

ARIANNA 

My viewpoint? MY VIEWPOINT? ! I 
watched you humiliate him! I 
watched you beat him into 
submission, then when he 
surrendered YOU KEPT GOING! 

White takes a drink of whiskey, unbothered. 

WHITE 
Yes, I did. 

ARIANNA 

You — 
Arianna cuts off. 

ARIANNA (V.O.) 
In every scenario I had run through 
my mind on the way here, and trust 
me there were plenty, White denied 
everything. I'd planned a response 
to every possible thing he could 
have said, except this. 

WHITE 

I had my reasons, though. Did Mr. 
Ferretti ever mention a woman by 
the name of ' Daniela Riveria ' to 
you? 

ARIANNA 

. . . no . . 

WHITE 

How about Gina Peroni, or Alexandra 
Cotton? 



ARIANNA 

. . . no . 

WHITE 

I figured such. He wouldn't want 
anyone to find out what happened to 
his last few girlfriends . . . 

White trails off, casually. Arianna looks at White, unsure 
she should be horrified or enraged. 

ARIANNA 

. . .What are you talking about? 
What . . . What happened to them? ! 

Mr. White slowly stands up, walking around his desk to be 
next to Arianna. 

WHITE 

I honestly have no idea. We've 
never been able to find their 
bodies . 

Dramatic pause. 

WHITE 

I'm sorry I went off on Gavin like 
that, but you have too much 
potential for me to risk losing 
you. 

ARIANNA 
. . .potential? 

WHITE 

Potential . 

White takes a file from his desk, opening it and reading 
aloud, 

WHITE 

"These last few days, Vixen", 
that's our code name for you, my 
dear, "has been much help to 
Bratva. Although she is not even 
part of Bratva, she has taken 
leadership roll and been more 
helpful than even some of better 
members I have . " 

WHITE 

I got that from Dmitri yesterday. 



ARIANNA 

. . .Really? 

WHITE 

Of course. There are actually a few 
others, if you want to read them. 

ARIANNA 
No thank you, that's fine. 

White reaches down, running a hand through Arianna ' s hair. 

WHITE 

You're going to be a great addition 
to La Cosa Nostra, my dear. 

Arianna cannot speak at first. She just stares up at White, 
who grins like he's winning an award. 

ARIANNA 
...Thank you, Godfather. 

WHITE 

Please, call me Giasone. 
White reaches his free hand to the intercom on his desk. 

WHITE 

Lisa? 

RECEPTIONIST (O.S.) 

Yes sir? 

WHITE 

Cancel all my appointments for the 
evening. I have... important 
matters to attend to. 

INT. AZZURRO TOWNHOUSE - FOYER 

The sun has just set. Arianna is packing her purse. 

ARIANNA (V.O.) 
For the next few days , I lived in 
paradise. During the day, I mostly 
stayed at home . . . 

EXT. MANHATTAN - AZZURRO TOWNHOUSE 



Arianna walks out of the townhouse, to where White's limo 
waits for her. 



ARIANNA (V.O.) 
. . . and the nights being taken on 
the most amazing dates by 
Giasone. . . 

INT. THE METROPOLITAN CLUB 

New York's most exclusive club. Men in tuxedos and women in 
gowns dance, drink, and socialize in a very high-class 
atmosphere . 

Frank Sinatra's "Fly Me to the Moon" is playing IN SCENE. 

White and Arianna enter, handing their jackets, etc over to a 
staff -member . 

ARIANNA 
Shall we dance, Mr. D'Alto? 

WHITE 

Of course... But first I've 
arranged for an old friend of mine 
to meet us at the bar. 

ARIANNA 

Oh? 

White grins, leading them towards the bar. 

WHITE 

Yeah. His name's Rudy, we bet back 
in '89. Actually, he's been on TV a 
bit recently, you may have heard of 
him. 

ARIANNA (V.O.) 
There was no list Giasone wasn't 
on, no celebrity he didn't have on 
speed dial. Even - 

They arrive at the bar, where they are greeted by MAYOR RUDY 
GIULIANI. 

"Fly Me to the Moon" continues playing, becoming OUT OF SCENE 
BACKGROUND MUSIC as we enter a - 

SERIES OF SHOTS: THE MOST AMAZING DATES 

A) THE SOHO HOUSE. White and Arianna are at a table with 
WALTER CRONKITE and his wife MARY. 

B) THE YALE CLUB. White and Arianna dance, Arianna being 
oogled by all the young Ivy Leaguers . 



C) THE NORWOOD. White has his arm around Arianna, introducing 
her to GEORGE CLOONEY. 

D) INT. EMPIRE STATE BUILDING - LOBBY. There's a sign on the 
desk that reads "The roof has been reserved for the night. 
Sorry." The background music reaches the lyrics... 

IN OTHER WORDS . . . 

E) EXT. EMPIRE STATE BUILDING - ROOF. A full moon shines in 
the background. Arianna cuddles against White, who has his 
arm around her. In their free hands, they both carry glasses 
of alcohol. 

. . . PLEASE BE TRUE . . . 

White and Arianna cheers glasses. 

... IN OTHER WORDS . . . 

White and Arianna share a passionate kiss, the scene 
beginning to FADE OUT. 

. . .1 LOVE YOU. 

The SCENE finishes FADING OUT, and the MUSIC ENDS. 

FADE IN: 

INT. D'ALTO BUILDING - WHITE'S LOBBY 

ARIANNA (V.O.) 
After White took me down to 
Washington to play poker with 
Ronald Regean, I was pretty sure 
there was no person White could 
know that would surprise me. 

(Beat) 
I was wrong. 

The elevator opens and Arianna enters, just as White walks 
out of his office, putting on his blazer. 

WHITE 

Oh, hey there darling. 

ARIANNA 

Hey. 

White and Arianna share a quick kiss. 



WHITE 

I was actually just about to head 
down to JFK to pick someone up. 
Want to come? 

ARIANNA 

Of course. 
EXT. JFK AIRPORT 

Airplanes take off and land from New York City ' s central 
airport. 

ARIANNA (V.O.) 
Our trip to the airport was the 
first time I ' d ever seen Giasone go 
get someone else; every other time, 
it was the other person who met us 
at where-ever we were going. This 
was also the first time I'd seen 
him drive his car, instead of take 
his limo . 

EXT. JFK AIRPORT - TARMAC 

White's car pulls up near a private runway. He gets out, 
opening the door for Arianna, then leans against his car and 
checks his watch. Arianna walks over, snuggling against his 
side. 

A FULL-SIZED PRIVATE JET touches down. It has the "D'Alto 
Investment Firm" logo on the side. 

ARIANNA (V.O.) 
There was only one person I could 
think of that Giasone would show 
this level of respect for. 

The private jet comes to a halt near where White is parked. 
White gets up, walking over to the jet as the door opens and 
the staircase is put in place. 

ARIANNA (V.O.) 
As the plane pulled up, I was 
pretty sure I was about to meet the 
Lord Godfather. However, the person 
who came out of that plane... 

Down the stairs runs an adorable, bubbly girl in a school 
uniform, ROSEMARIA "ROSE" D'ALTO (12). Around her neck, Rose 
wears a necklace made from a bullet casing. 

ROSE 

Babbo! 



Rose pretty much tackles White, hugging him tightly. 



WHITE 

Rose ! 

White hugs back, abandoning his usual, stoic composure. He 
grins a real grin, sloppy and unpracticed, holding Rose 
close. In the BACKGROUND, men in suits begin to unload 
luggage from the plane. 

WHITE 
(Italian, subtitled) 
Oh my god, you have no idea how 
much I've missed you! 

The hug over, White places his hands on Rose's cheeks, 
smiling as leans down to softly kiss her forehead. Arianna 
looks on. 

ARIANNA (V.O.) 
I was shocked. Before my eyes, I 
saw the cold and ruthless Mr. White 
melt into the loving father Giasone 
D ' Alto . 

WHITE 
(Italian, subtitled) 
You've grown so much, soon I'll 
hardly recognise you! 

ANGLE ON ARIANNA, who now looks at the ground. 

ARIANNA (V.O.) 
For a second, I hated that girl. I 
hated every second Giasone looked 
at her like my father never looked 
at me, I despised every intimate 
and caring touch I had never 
received, ever moment of attention 
I never gotten! 

Rose runs up to Arianna, hugging her too. Arianna is taken 
off guard, but soon hugs back. 

ARIANNA (V.O.) 
But that hate didn't last long. 

ROSE 

. . .Whose that lady? 

WHITE 

This is Arianna Azzurro, my — 



ROSE 

Are you gonna marry her? ! 



INT. WHITE'S CAR - LATER 

White's car navigates the streets of New York. White's 
driving, Arianna in the front passenger's seat. 

In the back, Rose has her face pressed against the window, 
staring out at all the sights. 

Arianna looks back at Rose, then over to White, grinning. 

ARIANNA 

I can ' t believe you never told me 
you have a daughter. 

WHITE 

It ' s not something I want most 
people knowing. It would put her in 
too much danger. 

ARIANNA 
Well, I'm glad I know. She's 
beautiful . 

WHITE 

Indeed. She has her mother's 
features . 

ARIANNA 
Is her mother back in Italy? 

WHITE 

Allison... isn't with us anymore. 

There's a pause. Suddenly, Arianna ' s eyes widen in 
realization. 

ARIANNA 

...Oh my god, you were married to 
Allison D'Alto! 

WHITE 

Yeah. 

ARIANNA (V.O.) 
The only time I ever remember my 
father hugging was when he brought 
me to the funeral of Allison 
D'alto. After the service, he went 
home and he cried. 

(MORE) 



ARIANNA (V.O.) (CONT'D) 
There wasn't enough of her left for 
there to be a burial; she'd been 
killed by a car bomb. 

Beat . 

ARIANNA (V.O.) 
. . .A car bomb meant for her 
husband. 

The scene SLOWLY FADES OUT. 

Suddenly, OVER THE BLACK SCREEN, we hear the VOICE OF ROSE: 

ROSE 
IT'S SNOWING! 

INT. WHITE'S PENTHOUSE - DAY 

Obscenely early in the morning. 

Groggy-eyed and dressed in bedclothes, White and Arianna step 
out of the master bedroom, dragged along by an enthusiastic 
Rose, already dressed to go out. 

Outside, New York is BLANKETED IN SNOW. 

ARIANNA (V.O.) 
Before I knew it, December rolled 
around, and New York once again 
began its yearly ritual of trading 
its normal dull greys and blacks 
for festive shades of red, green, 
and gold. 

EXT. MANHATTAN - AZZURRO TOWNHOUSE - EVENING 

Christmas-time in New York. There's a holiday display in 
every window, a Santa on every street corner, and a wreath on 
every light post. 

Arianna walks down the street, pausing to put a few dollars 
in the cup of a Salvation Army Santa. 

ARIANNA (V.O.) 
December also brought with it a 
series of year-end meetings and 
reviews, and so I no longer got to 
spend as much time with Giasone. 
And so, for the first time in a 
long while, I set foot at home... 

Arianna finally arrives outside her door, unlocking it and 
stepping inside. 



INT. AZZURRO TOWNHOUSE - FOYER 



Perfectly spaced strings of tinsel hang from bannisters, 
accompanied by exactly-centered wreaths . It should not be 
possible for Christmas decor to give off a military feel, but 
here it does . 

From the LOUNGE, the sound of a piano is heard. Someone is 
playing a beautiful rendition of "Hark the Herald Angels 
Sing". 

Arianna takes off her jacket, following the music to- 
INT. AZZURRO TOWNHOUSE - LIVING ROOM 

There's a fire in the fireplace, and presents around a 
massive, perfectly-cone-shaped Christmas tree looms over 
everything, like a monument to Hedonism. 

At a massive grand piano sits Luke, playing without sheet 
music . 

Arianna enters, watching silently, then clapping when Luke 
finishes . 

Luke looks over, smiling as she stands up. 

ARIANNA 
That was beautiful. 

LUKE 

Thank you, thank you. I'll be here 
all week. Actually, no I won't. My 
mother's in town, and I'm planning 
on spending Christmas with her. . . I 
really don ' t want to leave you 
alone with Uncle, though... 

ARIANNA 

Don't worry about me, Luke. I've 
been invited to spend Christmas 
with Gia- a friend. 

LUKE 

Alright, then. 

LUKE 

Since I won't be here for 
Christmas . . . 

He grabs a present from under the tree, throwing it to 
Arianna. 



LUKE 

Catch! 



Arianna catches it. 

ARIANNA 
What are you doing? ! 

LUKE 

C'mon, let's open them! 

Luke grabs another present. 

ARIANNA 
We can't do that! It's not 
Christmas yet! 

Luke gives Arianna a look. 

INT. AZZURRO TOWNHOUSE - LIVING ROOM - LATER 

Arianna and Luke laugh and joke happily, sitting in a circle 
of wrapping paper, boxes, and presents. 

Arianna puts a bracelet in a pile with other designer 
jewelry. 

ARIANNA 

That ' s the last present from Aunt 
June, I think. Any others? 

LUKE 

No, I don't think so. Wait, hold 
on, one more. 

Luke picks up another PRESENT, this one small and wrapped 
with exact folds and cuts. He hands it to Arianna. 

LUKE 

It's pretty light. Any name on it? 

Arianna flips the box over, looking at the tag. She freezes. 

ARIANNA 
It ' s from. . . 

Luke stands up. 

LUKE 

Uncle. 

Luke is not finishing Arianna ' s sentence, but instead 
addressing the man who has just entered the room. 



The camera angles TO THE DOORWAY, looking INTO THE ROOM, from 
BEHIND MR. Azzurro. 

MR. AZZURRO 
Good evening, Lucas, sweetheart. 

Arianna looks over, also standing up. 

ARIANNA 
Good evening, father. 

MR. AZZURRO 
I see you two have gotten a bit... 
overly excited with the Christmas 
presents . 

LUKE 

Sorry, sir. It was my idea. 

MR. AZZURRO 
There's no need to be ashamed. It's 
very easy to get caught up in the 
excitement of this... magical time 
of year. 

ARIANNA (V.O.) 
Christmas had stopped being 
"magical" for me the second my 
father told me Santa wasn't real. 
Which was when I was five. 

MR. AZZURRO 
I see you've found my present, 
princess . 

ARIANNA 
Yes father. I have. 

MR. AZZURRO 
Well, go on then, open it. 

Arianna opens the present like she's defusing a bomb. 

INSIDE, an ornate, wooden JEWELRY BOX, with the letters "ADA" 
engraved. There's a LOCK. 

MR. AZZURRO 
Merry Christmas . 

Mr. Azzurro begins walking away. 

ARIANNA 

Wait, I can't open it, there's no 
key! 



Mr. Azzurro continues walking, silently leaving the room. 

ANGLE ON the HEDONISTIC CHRISTMAS TREE. 

ARIANNA (V.O.) 
Weeks passed, and the end of 
December grew near. I laughed with 
Luke, exchanged bitter 
conversations with my father, got a 
Christmas card from my mother, and 
finally got to see Giasone again, 
just in time to hear him say... 

The ANGLE MAINTAINS as the SCENE FADES to show a different 
Christmas decoration in a different room: this is a CEPPO; a 
pyramid-shaped wood frame with several tiers of shelves 
inside it. 

The camera begins to PAN BACK, revealing us to be in - 
INT. WHITE'S PENTHOUSE - NIGHT 

Strings of tinsel hang along walls and above doorways . All 
regular lighting is off, illumination now coming from strands 
of Christmas lights that hang from the ceiling. 

Arianna and Mr. White are cuddled together in front of the 
window, watching the Empire State Building's famous Christmas 
light show. Both have a glass of champagne. IN THE 
BACKGROUND, Rose has fallen asleep amongst her gifts at the 
base of the Ceppo. 

ARIANNA (V.O.) (CONT'D) WHITE 
...Merry Christmas. Merry Christmas. 

ARIANNA (V.O.) 
Once again, I felt as if my life 
was perfect; like nothing in the 
world could hurt me . . . 

The scene FADES OUT. 

There's a pause, then over the BLACK SCREEN, the sound of a 
TELEPHONE RINGING. 

INT. WHITE'S PENTHOUSE - MASTER BEDROOM - NIGHT 

Early morning. The room has been left a mess after White and 
Arianna' s "Christmas celebration" in the bed. OUTSIDE, the 
sun is just beginning to rise over the New York skyline. 

White clicks on a lamp, tiredly picking up his telephone. 
Arianna watches from the bed. 



WHITE 

D'Alto here. This had better be 
import — 

(beat) 
. . . How? 

(beat) 

...I see. I'll be right over. 

White hangs up the phone, beginning to get dressed. 

ARIANNA (V.O.) 
...The universe was quick to remind 
me I was wrong. 

CUT TO: 

EXT. HARBOR 

Police investigate a crime scene at the water's edge, the 
flashing lights of patrol cars illuminating everything in red 
and blue . 

Inside the police tape, White and Arianna watch silently as a 
body is lifted from the water and placed on a gurney. 

White stains stoic, Arianna breaking into tears as soon as 
she sees the body. It is GAVIN. 

EXT. NEW YORK STREETS 

Rain falls as Arianna walks silently down the streets, her 
hands in her pockets. It is late, and almost nobody is about. 

ARIANNA (V.O.) 
Giasone offered to have one of his 
men drive me home, but I felt like 
being alone. And so I walked down 
the streets of Manhattan for what 
seemed like an eternity, my mind 
racing, yet somehow totally empty. 
In my emotional state, I had 
forgotten the first rule of New 
York City. . . 

The DEPTH OF FOCUS changes as a car pulls up a few yards 
behind Arianna and a SHADY MAN steps out . The man begins 
walking in the same direction as Arianna. 

ARIANNA (V.O.) 
..never walk alone after midnight. 

Arianna notices the man and begins walking faster. The man 
also walks faster, drawing closer. 



Arianna turns a corner. The man turns a corner. 



Arianna opens her mouth to scream, but before she can the man 
forces a hand over her mouth and place a knife to her neck. 

SHADY MAN 
Get in the car, bitch, and don't 
make a sound! 

ARIANNA (V.O.) 
I did the only thing I could think 
of . . . 

Arianna 's leg flies back, hitting the man between the legs. 
As he cringes, she brings her elbow back into his ribs. 

The man doubles over, loosing his footing on a patch of ice. 
He stumbles backwards then falls over, his head making a 
horrid cracking sound as it hits the sidewalk. 

Arianna freezes, holding her breath. 

ARIANNA (V.O.) 
As soon as his head hit the 
sidewalk, I knew he wasn't getting 
up. Even before I had processed 
what I ' d done , I knew I ' d done 
something that couldn't be undone. 
Then, finally it sunk in. I 
realized I'd killed someone. I 
realized this man was dead. 

Arianna kneels down, checking the man's pulse. 

ARIANNA (V.O.) 
He was just as dead as the mugger 
Dom had shot. As dead as the cab 
driver caught in the crossfire... 
As dead as Gavin. 

Arianna begins frantically looking around. 

ARIANNA (V.O.) 
Adrenaline shot through my veins as 
I looked around for something to 
do. I never even considered calling 
the police, that would be an insult 
to Gavin . 

ANGLE ON a blocky PHONE mounted on the armrest of the man ' s 
car. 



Arianna hurries to the telephone, picking it up and dialing a 
number. There's a pause as it rings, then - 



ARIANNA 
Giasone... help..! 



EXT. NEW YORK - MURDER SITE 

Arianna is curled up, leaning against the side of a building. 
IN THE BACKGROUND, Men in black suits finish putting the body 
into the back of a black van. White watches the men, making 
no effort to comfort Arianna. 

ARIANNA (V.O.) 
When Giasone showed up to dispose 
of the body, he had become a 
different man. It was as if someone 
flipped a switch that made him stop 
caring about me. I was too caught 
up in my own thoughts to hear what 
the men were saying, until... 

The AUDIO FOCUSES IN on the conversation between WHITE and a 
SHADY SUIT MAN. 

SHADY SUIT MAN 
We ran the records of that man's 
car phone like you asked. 

WHITE 

And? 

SHADY SUIT MAN 
We believe this was the phone that 
called Mr. Ferretti shortly before 
he died. 

WHITE 

... I see . 

SHADY SUIT MAN 
The only other call we could trace 
was to 212-555-2538. 

WHITE 

I don't think I'm familiar with 
that number. 

SHADY SUIT MAN 
Sir, that's the office number for 
Michael Azzurro. 

INT. AZZURRO TOWNHOUSE - ARIANNA ' S ROOM 



Arianna stuffs clothes and belongings into a suitcase on her 
bed. 



ARIANNA (V.O.) 
In the movies, people were always 
chilled by the memories of what 
they had done. That stage had 
passed for me, and now I was 
nothing but angry. To me, death was 
quick, people live and die. All I 
wanted to do was move on with my 
life - and I sure as hell wasn't 
doing it here. 

Arianna closes her suitcase, picking it up to leave. As she 
does so, MR. Azzurro enters her room, seething with anger. 

MR. AZZURRO 
What in God's name are you doing, 
child? 

ARIANNA (V.O.) 
I was no longer going to sit idly 
by and take my father's abuse. 
Under and behind and inside 
everything this man took for 
granted, something had changed. 

Arianna looks at him, nothing short of hate on her every 
feature. 

ARIANNA 
I 'm leaving. 

MR. AZZURRO 
You will do no such — 

ARIANNA 

Just try and stop me! I KNOW WHAT 
YOU DID! 

MR. AZZURRO 
I did what I had to do, to prote-- 

ARIANNA 

NO! I'm done with your bullshit! 
You didn't do anything for me! 
Everything you did, you did for 
your precious reputation, to 
control me like some doll on a 
string! 

MR. AZZURRO 
Darling, I — 



ARIANNA 

"Darling I" nothing! I was never 
you "darling daughter", I was your 
BITCH! Well, like it or not, I'm 
not your bitch anymore, "daddy"! I 
know the truth now! 

MR. AZZURRO 
The truth?! YOU CAN'T HANDLE THE 
TRUTH, YOU DISRESPECTFUL BITCH! 

ARIANNA 

I don ' t give a shit what you think 
I can and can't handle! I'M 
LEAVING! 

SMACK! Mr. Azzurro's hand hits his daughter's face with 
enough force to leave a faint red mark. Arianna glares at 
him, her hand feeling the impact on her face. 

MR. AZZURRO 
You ' re not going anywhere ! 

Mr. Azzurro towers over his daughter, moving forward until 
Arianna has her back to the dresser. 

MR. AZZURRO 
You are MY daughter, and you will 
follow MY rules, or so help- 



ARIANNA (V.O.) 
(over Mr. Azzurro) 
The dresser drawer was still 
open from me unpacking. 
Suddenly, I felt something 
cold inside the dresser. 



MR. AZZURRO (CONT'D) 
-me God, you will NEVER see 
the light of day again! I 
WILL NOT BE DEFIED! DO YOU 
UNDERSTAND ME?! 



ARIANNA (V.O.) 
I suddenly remembered what it was . 

Arianna draws her HANDGUN from the dresser, pointing it at 
her father. 

ARIANNA 

I'm done being told where to go, 
what to see, and who to talk to, 
father! I'm leaving, and don't you 
DARE try to stop me! 

Arianna walks out of the room, unopposed. 

EXT. MANHATTAN AZZURRO TOWNHOUSE 



The rain has turned to snow, and it comes down hard. 



Tears streaking down her face, Arianna pulls her suitcase out 
of the townhouse, walking down the sidewalk and vanishing 
into the fog. 

ARIANNA (V.O.) 
For the third time in my life, I 
ran. 

EXT. NEW YORK STREETS 

Arianna clutches herself, shivering in the cold. 

ARIANNA (V.O.) 
But this time, I wasn't running 
into some crisp November evening. 
This was the unforgiving winter of 
an unforgiving city. In the snow, 
every street looked alike and every 
building was identical. I was lost. 

EXT. NEW YORK STREETS - LATER 

Arianna dials a number into a payphone. 

ARIANNA (V.O.) 
So I called Giasone. I got an 
answering machine, but this wasn't 
anything new - Giasone rarely 
picked up for a number he didn ' t 
know. 

ARIANNA 

Hey, Gia. It's me... I need your 
help again. . . 

ARIANNA (V.O.) 
I waited for the familiar sound of 
the phone being answered, for 
Giasone ' s voice to greet me from 
the other side of the line... but 
it never came. 

The camera ZOOMS OUT to the dark, empty, snow-covered street. 

Crying and cold, Arianna takes a step back, then falls to her 
knees . 

ARIANNA (V.O.) 
And, once again, I was alone. 

We enter ARIANNA ' S POV as the world around her begins to BLUR 
and FADE. Her BREATHING IS AUDIBLE and HEAVY. Even the 
NARRATION sounds slightly DISTANT. 



ARIANNA (V.O.) 
It's strange, what your mind thinks 
of when you're dying. I thought 
about prom. 

A FLASHBACK PLAYS OVER the SCENE, everything seeming slightly 
bright and surreal: 

INT. SCHOOL LUNCHROOM (FLASHBACK) - DAY 

The cafeteria of a private academy. Children in uniforms eat 
under the watch of staff. 

Beautiful even in her awkward teenage years, ARIANNA AZZURRO 
(17) sits at a table, surrounded by girls who aren't talking 
to her. 

Suddenly, through the crowd walks JAMES CARABETTA (18), a kid 
whose shaggy blonde hair and stubble gives him a cute skater 
aesthetic . 

JAMES 
Hey, uh, Arianna. . . 

James looks at the ground. From behind him, his FRIENDS cheer 
him on. The entire lunchroom stops to watch. 

JAMES 

I was- well, I was wondering if 
you'd like to go to... Prom with 
me? 

Arianna blushes, grinning from ear to ear. 

ARIANNA 
Yeah, I'd like that. 

INT. AZZURRO TOWNHOUSE - LOUNGE (FLASHBACK) - DAY 

A younger Mr. Azzurro is fuming, pacing around the room. 
Arianna cries . 

MR. AZZURRO 
I SAID NO! Had he asked me first, 
this would be a different story, 
but nobody goes behind my back! 

ARIANNA 
But daddy — 

MR. AZZURRO 
Why do you insist on questioning 
me, child?! My answer is final! 



INT. AZZURRO TOWNHOUSE - ARIANNA ' S ROOM (FLASHBACK) 



Arianna cries into her bed. 

The scene slowly FADES BACK TO REALITY, which is now just as 
GLOSSY as the flashbacks. We're still in ARIANNA' S POV. 

ARIANNA (V.O.) 
I hated him. I hated him with every 
fiber of my being! Why did he do 
this to me?! Why did he make me 
like this?! 
(beat) 

I knew why. He wanted perfection 
and never found it . He wanted to 
mold me and control me, but he 
didn't understand how. He didn't — 

Suddenly, an OBJECT appears in front of Arianna. At first, 
its too blurry to identify what it is. Slowly, though, it 
comes into focus . 

It is an EXTENDED HAND, covered in odd markings. The audio 
begins to COME BACK INTO FOCUS, as we hear a VOICE - 

VOICE 

It is not illegal to accept help. 
And even if it was, you could still 
accept mine, I don't follow laws. 

ARIANNA (V.O.) 
Something about this hand looked 
familiar. At first, I thought I was 
just hallucinating, after all, all 
hands look alike. Then I realized 
this hand had tattoos on it: 

The TATTOOS begin to come into focus : 

ARIANNA (V.O.) 
There was an odd, boar-like face... 
Above it, five back dots. On the 
fingers, strange rings with... Were 
those Russian letters? 

There's a pause as Arianna weakly reaches out. 

ARIANNA (V.O.) 
...That's when I recognized it. It 
was Dmitri Sokolov. 

We LEAVE ARIANNA ' S POV to see DMITRI cradling her in his 
arms. Behind him stand two RUSSIANS. 



Dmitri carries Arianna into the back seat of his car, putting 
her in. 

INT. DMITRI'S CAR 

As Dmitri gets in beside Arianna, sitting down and turning to 
his DRIVER. 

DMITRI 
(Russian, unsubtitled) 
Take us home . 

ARIANNA (V.O.) 
Although I had no idea what was 
being said, I listened to them 
talk. 

DRIVER 
(Russian, unsubtitled) 
Back to the Azzurro household, sir? 

Dmitri shakes his head. 

DMITRI 
(Russian, unsubtitled) 
No, I said home. OUR home. 

ARIANNA (V.O.) 
I listened because Dmitri spoke in 
the tone of a father. The tone my 
father had never used. The tone 
that seemed to say... 

Dmitri turns to Arianna, saying in English. . . 

DMITRI 
You are safe now. 

EXT. HARBOR - RED OKTOBER SHIPPING - DAY 

A small administrative office sits among warehouses and 
dockyards, looking over the bustling New York Harbor. 

FOCUS ON a SIGN on the building, which identifies it as the 
headquarters of "Red Oktober Shipping, LTD" 

ARIANNA (V.O.) 
December turned to January, January 
to February, then finally March 
came and Spring brought an end to 
the dreary cold. 



INT. RED OKTOBER BUILDING 



A simple building, with wood floors and plaster walls. A few 
doors lead to offices, and another to an "Employee Lounge". 

Arianna enters the building, nodding at the secretary and 
walking toward the lounge. 

ARIANNA (V.O.) 
Dmitri had assigned me to the 
Hudson Bay Brigade, which operated 
from a cover company called Red 
Oktober Shipping. As it happened, 
we actually did ship things... just 
not legal things. 

INT. RED OKTOBER BUILDING - EMPLOYEE LOUNGE 

A small room with a bar and a few booths . 

Arianna enters the room, PUTTING THE KEYS IN HER POCKET and 
turning a light on. 

ARIANNA (V.O.) 
I was never involved in any actual 
smuggling, Dmitri assigned me the 
work the bar. As bad as that 
sounds, I actually loved it. 
Russians love their vodka, and 
within a week, I was great friends 
with everyone else in the 
Brigade. . . 

Tan and blond, VICTORIA RADLEY (25) steps out of the shadows 
BEHIND ARIANNA, her body language totally neutral. She's 
gorgeous, possibly moreso than even Arianna, but something 
about her seems off. 

Victoria speaks in soft monotone; 

VICTORIA 
. . .martini . . ? 

Arianna gasps, spinning around in surprise. 

ARIANNA (V.O.) 
...everyone except Victoria. She 
was the wife of Aaron Radley, the 
man in charge of the Brigade. 

ARIANNA 
Oh, hey Victoria. . . Yeah, a 
Martini. Of course. 



Victoria stares blankly at the wall while Arianna gets her a 
martini . 

The camera ZOOMS OUT to SHOW THE ROOM as we enter a FAST 
FORWARD. The day begins, and people begin coming in and out 
of the lounge. 

The FAST FORWARD STOPS to - 

INT. RED OKTOBER BUILDING - EMPLOYEE LOUNGE - NIGHT 

Late evening. Arianna is wiping down the counter, getting 
ready to close the bar. 

ARIANNA (V.O.) 
On the other side of the friendship 
spectrum was Ottenki. He and I had 
gotten quite close since I started 
working at Red Oktober. . . 

Ottenki walks up to the bar, leaning on the counter. 

OTTENKI 

Hey there. 

ARIANNA 

Hey. I was actually about to head 
out, but I could get you something 
quick. 

OTTENKI 
That ' d be great . 

ARIANNA 
What can I get you? 

Ottenki gives what he thinks is a handsome, charming smirk. 

OTTENKI 
That depends on what you ' re 
offering, beautiful. 

ARIANNA (V.O.) 
. . .Although Ottenki and I had 
different ideas when it came to 
exactly how close. 

ARIANNA 
I'm a bartender, Spades. I'm 
offering you drinks . Sometimes with 
ice, sometimes without. 



ARIANNA (V.O.) 
I'll admit, Ottenki was cute, in a 
sort of strange, boyish way. He was 
the sort of guy I ' d have stalked in 
high school. But this wasn't high 
school. This was Bratva, and I'd 
changed a lot these last few 
months . . . 

INT. RED OKTOBER BUILDING - MAIN 

Arianna walks out of the lounge, taking her car keys from her 
purse as she walks towards the door. 

Suddenly, the doors open and MR. AZZURRO walks in, fuming. 

MR. AZZURRO 
There you are, child! 

ARIANNA 

I thought I told you I was leaving! 

MR. AZZURRO 
You ' re not going anywhere except 
home with me, where you belong! 

Mr. Azzurro storms forward. Arianna yelps in pain as he grabs 
her shoulder, attempting to pull her out of the room. Arianna 
struggles . 

ARIANNA 
LET GO OF ME! LET GO OF — 

Mr. Azzurro clamps his hand over her mouth, continuing to 
drag her towards the door despite her best efforts . Suddenly — 

AARON 

Take your hands off my bartender! 

ANGLE ON AARON, a cigarette in mouth and a gun in his hand. 
Mr. Azzurro looks over, stopping but not releasing Arianna. 

MR. AZZURRO 
This doesn't concern you. This is 
my daughter, and I am taking her 
home . 

AARON 

I don't care if she's your bloody 
mother-in-law, take your hands off 
her or I ' 11 fill you with so much 
lead the coroner will think he ' s 
autopsying a pencil! 



The men stare each other down. 



Finally, Mr. Azzurro releases Arianna, turning his attention 
to Aaron. 

MR. AZZURRO 
That's a very nice necklace. 

ANGLE ON Aaron's NECKLACE, which is a KEY on a string. The 
name "Allison" is engraved on the key. 

Aaron glares back. 

AARON 
Yes, it is. 

Mr. Azzurro takes one last look at the necklace before 
leaving. 

Once the door is closed again, Aaron slowly lowers his 
weapon. Ottenki runs out to Arianna. 

OTTENKI 
Are you okay? ! 

ARIANNA 
Yeah. I'm... Fine... 

She wraps her arms around Ottenki, burying herself in his 
jacket. 

ARIANNA (V.O.) 
...Perhaps I hadn't changed as much 
as I thought. 

EXT. PARKING LOT - NIGHT 

The parking lot for an apartment complex, identical to the 
million others that line the street. 

Ottenki ' s car pulls into a parking space. Arianna gets out of 
the passenger's side, followed by Ottenki from the driver's. 

OTTENKI 

Come on, I'll walk you to your 
door. 

ARIANNA 

Thanks, but that really won't be — 
OTTENKI 

I insist. 



ARIANNA 

Okay, let's go. But don't expect to 
be invited inside, pretty boy. 

OTTENKI 

Harsh. 

The two head towards the building. 
INT. APARTMENT - HALLWAY 

Numbered doors line the walls of a narrow hallway. Ottenki 
and Arianna walk down the hallway. 

OTTENKI 
922, right? 

ARIANNA 

Right. It's on the left, just down 
the hall. 

OTTENKI 

How'd you end up in a shit place 
like this? 

ARIANNA 
It's not as bad as it seems, 
really. I mean, it's no 
townhouse... But I feel at — 

Ottenki suddenly stops short, clamping his hand over 
Arianna 's mouth. Arianna peers forward, to see the DOOR of 
her APARTMENT is cracked open. 

ARIANNA 
... Oh my god . . . 

Ottenki slowly draws his pistol, whispering to Arianna. 

OTTENKI 

Stay here. 

Gun at the ready, Ottenki slowly opens the door, checking the 
apartment . 

There's a pause, then — 

OTTENKI 

ARI RUN! 

Ottenki SCREAMS IN PAIN, Arianna turning to run down the 
hallway. However, before she can get away, a MAN steps OUT OF 
HER APARTMENT, firing a taser into her back. 



Arianna SCREAMS, falling over and passing out. 



ARIANNA (V.O.) 
And, just like that, my father had 
gotten me. Despite everything I'd 
done and everyone who wanted to 
protect me, I was at his mercy. 

ANGLE ON the TASER, which is SPRAY PAINTED BLACK. 

DISSOLVE TO: 

INT. AZZURRO TOWNHOUSE - ARIANNA' S ROOM - NIGHT 

Bars have been put across the windows. 

Arianna lays on her bed, staring at the ceiling. 

ARIANNA (V.O.) 
I no longer saw the Townhouse as a 
house. It was a prison now, and my 
room was a jail cell. After all the 
bad things I had certainly 
considered that I might be 
arrested, but I'd always imagined 
it would be by the cops . 

Arianna 's eyes slowly close. 

ARIANNA (V.O.) 
Finally, I just drifted off to 
sleep, and dreamed I was a princess 
trapped in a castle. But instead of 
a sword, the knight carried a gun. 
And instead of armor, he wore a 
fedora. . . 

Suddenly, RAISED VOICES from OUTSIDE. Arianna 's eyes shoot 
open as she sits up. 

MR. AZZURRO (O.S.) 
You should have known better, 
Lucas! She is MY daughter, and I 
will not have you meddling in my 
affairs ! 

Before Arianna can do anything, the door opens, Luke is 
thrown into the room, and the door is shut again. 

Luke looks over at Arianna, shrugging far too casually 



LUKE 
Well I tried. 



ARIANNA 

Luke! 

Arianna runs over to Luke, hugging him. 

ARIANNA (V.O.) 
I felt horrible. Whatever horrid 
things my pitiful old man had in 
store to me were probably going to 
be inflicted upon my cousin as 
well . 

ARIANNA 

I'm sorry. You shouldn't have come. 

LUKE 
I had to try. 

ARIANNA 

How'd you even know I was here? 
LUKE 

I was here last night, when they 
brought you in. I tried to convince 
Uncle to let you go, but he 
wouldn't listen.... So I had to 
try. 

ARIANNA 

You shouldn't have... It got you 
stuck in this mess as well. 

LUKE 

Worst case scenario, my mother will 
come looking for me when I don ' t 
call her on her birthday. She's 
persistent like that. 

FADE TO: 

INT. AZZURRO TOWNHOUSE - ARIANNA ' S ROOM - LATER 

Arianna paces around the room, Luke bouncing a small ball 
against the wall. 

Things are monotonous until Luke accidentally throws the ball 
a bit too hard. It bounces past him, hitting the dresser on 
the far wall. 

Sighing, Luke walks over to retrieve his ball, but stops. 



LUKE 

Hey, isn't this the jewelry box 
Uncle gave you for Christmas? 



Arianna looks over. Luke is holding the LDA JEWELRY BOX. 

ARIANNA 

Yeah, why? 

LUKE 

Did you ever get it open? 
ARIANNA 

I haven't touched it since we got 
it. 

LUKE 
Want to try? 

A SERIES OF SHOTS as Luke and Arianna try to get the Jewelry 
Box open. They try everything; PICKING THE LOCK with a 
PAPERCLIP, PRYING IT OPEN with SCISSORS, SMASHING IT AGAINST 
THE WALL, etc. 

Nothing works, and finally we END THE SERIES OF SHOTS to - 

ARIANNA 

It's no use, this thing isn't going 
to give! 

Luke sighs, laying back on the bed. The room is now a mess. 

LUKE 

I wish we had a gun or something. 

ARIANNA 
Father took mine. 

LUKE 

You have a gun? 

ARIANNA 
It ' s a bit of a — 

Suddenly, the sound of RAISED VOICES OUTSIDE, although their 
too muffled and distant to be understood. 

There's a pause, then the sound of a STRUGGLE from OUTSIDE as 
the voices draw closer. 

The first voice identifiable is the BUTLER. 

BUTLER (O.S.) 
Right here! Her room is right here! 



AARON (O.S.) 

This one? 



BUTLER ( 0 . S . ) 

Yes sir! 



AARON ( 0 . S . ) 
Fantastic. Come on boys, let's save 
our bartender! 

There's a pause, then Arianna ' s door is KICKED IN. Aaron 
walks into the room as Arianna and Luke stare in shock. 

ARIANNA 

Aaron! 

She runs over, hugging Aaron. Aaron is shocked, but hugs 
back. 

AARON 
You okay, kid? 

ARIANNA 

Yeah, I'm fine. What about Ottenki? 
AARON 

It ' 11 take more than a taser to 
keep that kid down, he's right 
outside driving the getaway car. 

MR. AZZURRO (O.S.) 
And what makes you think you ' 11 be 
making a getaway, Mr. Radley? 

In the HALLWAY, Mr. Azzurro stands, a pistol drawn and 
pointed at Aaron. Before the two RUSSIAN THUGS Aaron brought 
along can turn to face him - 

MR. AZZURRO 
Put your toys away or I ' 11 shoot 
this man! 

Aaron nods and the thugs slowly place their guns on the 
ground. Slowly, Aaron puts his hands in the air. 

MR. AZZURRO 
You too, Mr. Radley. Gun on the 
ground! 

Aaron puts his gun on the ground, then slowly turns to face 
Mr. Azzurro. 

Suddenly, his fist shoots out, slugging Mr. Azzurro in the 
stomach with so much force the old man coughs up blood. Mr. 
Azzurro drops his gun, grabbing the railing for support as he 
collapses the floor. 



Aaron kicks his gun away from him, the Russians retrieving 
theirs . 

AARON 

Hot damn, it feels good to be a 
gangster. 

Aaron lights a cigarette, turning to leave. 

MR. AZZURRO 
This isn't over, Mr... Radley! 

Aaron continues walking away, flicking a bit of ash over his 
shoulder . 

AARON 
Yeah it is . 

INT. RUSSIAN SAFEHOUSE 

The room is mostly empty, except for a few guards. 

ARIANNA (V.O.) 
Our next stop was Bratva ' s 
safehouse, to report back to our 
superiors . 

The door opens. Aaron is the first to enter, followed by 
Arianna, Ottenki, and finally Luke. ANGLE ON the ADA JEWELRY 
BOX, which is being carried by LUKE. 

ARIANNA (V.O.) 
However, it wasn't a member of 
Bratva who greeted us when we 
walked in. . . 

No sooner has the group entered than a familiar man stands 
up, walking over. 

WHITE 
Good evening. 

Arianna gasps. 

ARIANNA (V.O.) 
My heart fluttered and I instantly 
began to panic . It had been months 
since I had seen Giasone last; 
since he had started avoiding me. 
Since then, I'd run away from my 
father, joined Bratva. . . And yet, 
Giasone seemed unchanged. 



White eyes Arianna for a second, then turns his attention 
back to Aaron. He speaks without rush, taking just enough 
time to remind everyone that he does not need to speed up to 
meet their schedule. 

WHITE 

I just came to make sure everything 
was okay. I heard there were... 

He pauses, eyeing Arianna for a second. 

WHITE 

...some issues between you and Mr. 
Azzurro . 

AARON 

They're resolved now, Godfather. 

WHITE 
Good, good. . . 

White smiles, slowly wading through the group. He doesn't 
need to stop to look at anyone, they just naturally move 
aside as he moves past them. 

ARIANNA (V.O.) 
I felt like I was going to pass out 
as Giasone... No, as Mr. White 
passed by me. I'd forgotten how 
intoxicating he was. 

White finally stops in front of Luke, who pales. 

ANGLE ON the ADA JEWELRY BOX that Luke still carries in his 
hands . 

WHITE 

And what is that you're holding, 
Dr. Azzurro? 

Luke stutters a bit, then weakly holds the box out for White 
to see. 

LUKE 

A jewelry box, sir. Uncle, I mean 
Mr. Azzurro gave it to Arianna, and- 



WHITE 

And you can't open it, because it 
needs a key. 



LUKE 

Yes sir? 



WHITE 

That box is locked for a reason, 
Dr. Azzurro, and a lot of people 
will be better off if you leave it 
that way . . . 

White looks Luke in the eyes . 

WHITE 

. . .yourself included. 
With that, White walks off. 

Arianna looks like she's about to pass out. 

ARIANNA (V.O.) 
The room felt surreal and I felt 
dizzy and sick. I needed air, I 
need space. All I could think about 
was Giasone. 

OTTENKI 

Arianna? Are you okay? You look 
like you need to — 

Arianna suddenly runs out of the room, after White. 

EXT. BRIGHTON BEACH - RUSSIAN SAFEHOUSE 

It is drizzling. 

White is walking across the parking lot towards the road, 
where his limo waits for him. Suddenly - 

ARIANNA 

White ! 
White keeps walking. 

ARIANNA 

Mr. White! 

White keeps walking, reaching the end of the parking lot. His 
chauffeur opens the doors to his limo and he ' s about to step 
in, but Arianna pushes in front of him. 

ARIANNA 
Dammit Giasone! Answer me! 

White finally looks at her. 



WHITE 

I don't have time for this, 
Arianna. I'm busy. 



Arianna takes a step forward, forcing White to take a step 
backwards . 



ARIANNA 

BULLSHIT! You never used to be too 
busy for me! 

WHITE 

... I got busier. 

ARIANNA 

YOU ABANDON ME! I CAME TO YOU IN MY 
DARKEST MOMENT, AND YOU ABANDON ME! 

White looks at the ground. Arianna pauses, her rage fading 
away to fear and hurt. 

ARIANNA 

Why?! WHY? Was it me?! Was it 
something I did?! WHAT DID I DO?! 

ARIANNA (V.O.) 
I resisted the urge to latch onto 
Giasone and hold him until he cared 
about me again. 

WHITE 

It wasn't... You didn't do 
anything. It's not like that... 
Give me a second. 

White walks to his limo and knocks on the window. The 
chauffeur rolls it down. 

WHITE 

Go back to the office. I'll call 
you when I ' m ready to go . 

The chauffeur nods, rolling up the window then driving away. 

ARIANNA 
Well? What was it? 

WHITE 

... I don ' t know how to explain it . 
It was something I did. . . Jesus 
christ... It's hard to explain. 

ARIANNA 

Please, try! I just... I just want 
to know why! 



WHITE 

When I first met you, you were this 
innocent little rich girl, and you 
were just like every other girl I 
know. . . and. . . 

ARIANNA 

So is that it?! Was I just a toy?! 
Did you get tired of me and throw 
me aside? ! 

WHITE 

No! Not at all! I mean, at first, 
yeah. At first, you were... But... 

WHITE 

Allison had been having an affair 
with your father, before she died. 
For a long time, I didn't know... 
And when I found out, I just... I 
felt so hurt, and I wanted to hurt 
your father just as much as he hurt 
me. So I seduced you, to take you 
away from him. I was just intending 
on wrestling you away from him and 
leaving you to die... But you 
turned out to be this wonderful, 
this fantastic woman. . . And I 
realized... I realized that you're 
not just some pawn. I realized that 
you're beautiful, and you're 
confident, and you're smart, and 
you're a good person... And I 
realized I really did love you... 
And . . . 

White takes a deep breath, then concludes, 

WHITE 

...And you deserve better than me. 

Arianna stares at White. White stares back. 

ARIANNA (V.O.) 
Now it was my turn to pause, as I 
stared into his eyes . Confused 
thoughts danced in my head as we 
stared at each other. I couldn't 
tell if my heart was breaking or 
mending. Finally, I couldn't resist 
any longer. . . 



Arianna wraps her arms around White, holding him close. Tears 
streak down her face. 



ARIANNA (V.O.) 
I clung to Giasone, held him for 
all he was worth. The water on his 
raincoat smudged my makeup and 
ruined my hair, but for the first 
time, I truly didn't care. 

ARIANNA 

Why didn't you just tell me?! 
White wraps his arms around Arianna. 

WHITE 

Because I felt so vulnerable. When 
Allison died, I never wanted to 
hurt that bad again, so I shut 
myself off and became this perfect 
entity to whom nothing mattered and 
everything was possible... And 
you... you make me feel like a 
human. . . 

Arianna looks back up, then leans up and tenderly kisses 
White. White is taken off guard for a second, but then kisses 
back. 

INT. RED OKTOBER BUILDING - MAIN - DAY 

Morning. Arianna stands outside the door to the employee 
lounge, looking through her purse. 

ARIANNA (V.O.) 
The next day, I discovered several 
items missing from my purse, no 
doubt taken by my father while I 
was in captivity. Among them was 
the key to the Employee Lounge. 

Arianna sighs, heading towards Aaron's office. 

ARIANNA (V.O.) 
I'm pretty sure my father had no 
way of knowing what that key 
unlocked, but I wasn't going to 
risk it this time. I went to tell 
Aaron, so he could change the 
locks . 

Arianna knocks on the door. No reply. 

ARIANNA (V.O.) 
I knew something was wrong when 
Aaron didn't answer his door. 

(MORE) 



ARIANNA (V.O.) (CONT'D) 
I hadn ' t seen him around the 
lounge, and his car was parked 
outside. 

ARIANNA 
Aaron? Are you ok — 

Slowly, Arianna opens the door to Aaron's office. The ANGLE 
is IN FRONT OF HER, so we cannot see inside the office. 

Arianna SCREAMS. 

INT. RED OKTOBER BUILDING - AARON'S OFFICE - LATER 

A large tan computer takes up most of the space on an oak 
desk. Aaron lays sprawled on the floor, a shattered glass 
nearby. 

A Russian looks up from Aaron's body, shaking his head. 

ARIANNA (V.O.) 
Aaron Radley was dead. The words 
just didn't sound right. Aaron 
couldn't be dead. He was this super 
human; this legendary knight who 
could face down any challenge - 
even my father - and come out on 
top! 

IN THE DOORWAY, Arianna trembles, holding onto Dmitri for 
support. A few other RUSSIANS stand behind them. 

ARIANNA (V.O.) 
. . .Yet, he was dead. I needed a 
breath of fresh air. 

Arianna lets go of Dmitri, shakily walking towards the door. 
Ottenki notices this. 

OTTENKI 
Hey, are you okay? 

ARIANNA 

Yeah, I'm fine. I just need a 
breath of fresh air. 

OTTENKI 

You don't look fine. What's wrong? 
ARIANNA 

Nothing's wrong, just leave me 
alone! 



Ottenki follows Arianna as she walks out the door to - 



EXT. HARBOR - RED OKTOBER SHIPPING 

It is early morning and the docks are still mostly empty. Red 
Oktober Shipping is on a dead end side street, so the only 
cars present belong to the Russians. 

Arianna walks out, heading down the sidewalk towards the main 
road. Ottenki follows soon after. 

OTTENKI 

Come on, Ari, I'm just trying to 
help! 

ARIANNA 

I don't want your help! I didn't 
ask for it, and I don't need it! 

OTTENKI 
Don ' t do this to me ! 

Arianna stops, turning to Ottenki. 

ARIANNA 

Do what?! I told you, I don't want 
to talk about it! 

OTTENKI 

Don't just brush me off! Not after 
all we've been through! 

ARIANNA 
What are you talking about?! 

OTTENKI 

I'm talking about what's been 
happened between us these few 
months ! 

ARIANNA 

Spades, nothing has been happening 
between us ! 

OTTENKI 

What do you mean?! We've been 
flirting, and we went out for 
drinks, and- don't you like me?! 

ARIANNA 

Not like that! I mean, you're cute, 
and you're sweet, and you're a 
really great person, but... 



OTTENKI 

But what? ! 



Ottenki puts his hands on Arianna's shoulders, looking into 
her eyes . 

OTTENKI 

You are the most beautiful girl 
I've ever seen! I feel something 
between us , don ' t tell me you don ' t 
feel it too! Just give me a chance! 

Arianna shrugs Ottenki ' s hands off her. 

ARIANNA 
I can't! I have a boyfriend! 

OTTENKI 

Who?! What has he done that I 
haven't? ! 

ARIANNA 
Nothing! I just... 

OTTENKI 
Do you love me?! 

ARIANNA 

What? 

OTTENKI 
Do you love me! 

ARIANNA 

I don't know! I guess so... but — 

OTTENKI 
Then why hide it? ! 

ARIANNA 

I love you, but I'm not IN love 
with you, and I AM IN love with 
him, and. . . 

OTTENKI 

It was Aaron, wasn't it?! You were 
fucking Aaron! 

ARIANNA 
I was not fucking Aaron! 

OTTENKI 
Really?! Then who is it! 

ARIANNA 
It's Mr. White! 



OTTENKI 

No! No. No no. NO! Mr. White?! What 
are you THINKING?! 

ARIANNA 

I'm THINKING I love him, and he 
loves me! 

OTTENKI 

No, I love you! The only person Mr. 
White loves is himself! 

ARIANNA 

SHUT UP! I'm done with you, and I'm 
done with your jealous bullshit! 
I'm leaving, and don't you DARE try 
to follow me! 

Arianna storms off down the street, turning the CORNER. 

She walks for a bit. Suddenly, BEHIND HER, Victoria steps out 
of an alleyway. 

VICTORIA 
. . .troubled. . ? 

Arianna stops, turning around and sighing. 

ARIANNA 

Not now, Victoria... I'm just... I 
want to be alone. 

VICTORIA 

That's okay. You've have plenty of 
time to yourself soon. 

Victoria pulls out a taser and fires. Arianna falls 
unconscious . 

FADE IN: 

EXT. PARKING LOT - NIGHT 

An empty parking lot in the middle of a forest. There are 
gates to a park of some sort, but they have been locked for 
the night . 

Arianna is tied up in the TRUNK of a CAR, several slashes 
across her face. Victoria stands over her, having just 
injected her with a syringe of some sort. 



VICTORIA 
Rise and shine, darling! 



Slowly, Arianna comes to. Her eyes widen and she begins 
struggle against the ropes, but it's no good. 

ARIANNA (V.O.) 
With each turn of my wrists, the 
ropes tore deeper into my flesh. 
Blood and tears trickled down my 
face, stinging wounds I didn't have 
before . 

Victoria has abandon her usual monotone, her voice now 
sounding nothing short of condescending. 

VICTORIA 

My my, you're awfully quiet today! 

ARIANNA (V.O.) 
If my lungs didn't hurt from being 
tased, I would have called Victoria 
a few "choice words". 

VICTORIA 

Is it because you're scared? I bet 
it's because you're scared. It's 
amazing how people react when they 
think they're about to die... You 
know, Gavin totally changed. He 
went from being one cool customer 
to begging for his — 

ARIANNA 

YOU BITCH! 

VICTORIA 

Ah, so you can talk. Shame, I was 
beginning to hope I'd just fried 
those precious little lungs of 
yours . . . 

ARIANNA 

Why... Why are you dragging this 
out?! Just kill me already! 

VICTORIA 

Kill you? No no no no no! I can't 
kill you yet you silly girl! I need 
you so I can get the box! 

ARIANNA 

. . .what? 

VICTORIA 
Shush. You'll know soon enough. 
They're almost here. 



ARIANNA 

Who is? 

VICTORIA 
Oh! Here they are! 

Suddenly, another car pulls into the parking lot, stopping 
across from Victoria's. Victoria grins with excitement as she 
gags Arianna. 

VICTORIA 

They're here! They're here! Do you 
see this? They're here! 

The doors to the car open. Ottenki gets out first, followed 
shortly after by a RUSSIAN carrying the LDA JEWELRY BOX. 

ARIANNA (V.O.) 
Not that I was complaining, but I 
was hoping someone other than 
Ottenki would have come to save me. 
Giasone, maybe. 

VICTORIA 
The box! You have the box! 

OTTENKI 
And you have Aaron's key? 

VICTORIA 

Of course. 

RUSSIAN 

Hold o — 

OTTENKI 

Sorry, man. Nothing personal. 

Ottenki draws a taser from his jacket, tasing the Russian 
into submission. 

ANGLE ON the TASER, which has been SPRAY PAINTED BLACK. 

ARIANNA (V.O.) 
I immediately recognized the taser 
in Ottenki ' s hand. It was the 
"pistol" he had drawn before going 
into my apartment. 



Arianna starts yelling, but it's muffled by the gag. 



ARIANNA (V.O.) 



That's when I realized, I'd never 
actually seen who attacked me back 
there. I'd just heard Ottenki yell 
and been tased. . . 



Ottenki leans over, picking up the box as he walks to 
Victoria and Arianna. Arianna yells something muffled. 
Ottenki just looks at her, an unnerving sincerity in his 
voice. 



Arianna yells something else, but before she can finish, 
Victoria injects something into her and she falls 
unconscious. The scene FADES OUT. 



INT. WAREHOUSE - LATER 

A dark warehouse, illuminated only by a single light that 
hangs from the ceiling. Under the light, a small table with a 
CASSETTE PLAYER, a REVOLVER, and the MORTE DA BLUE GUN on it. 

The DOOR opens and an again-conscious Arianna is pushed in by 
Victoria. She and Ottenki enter behind. They look around. 



There's the sound of chuckling from the darkness, before a 
very familiar figure steps into the light. 



OTTENKI 



Please don't be mad, Ari. I didn't 
want to hurt anyone, but I had to! 
Please... You'll understand soon, I 
promise. 



DELAYED FADE TO: 



OTTENKI 

Mr. Blue, sir? We have everything! 



MR. AZZURRO 
And my daughter is unharmed? 



Arianna 



begins screaming angrily from behind the gag. 



VICTORIA 
Slightly fried, but otherwise 
unharmed! 



For the 
curling 



first time, we see Mr. Azzurro smile, his lips 
into a sinister smirk. 



MR. AZZURRO 
Perfect... Ungag her. 



Immediately, Ottenki removes the gag. 



ARIANNA 

YOU TWISTED BASTARD! I WISH YOU 
WERE DEAD! I WISH AARON HAD KILLED 
YOU! HELL, I WISH I HAD — 

Mr. Azzurro walks over, placing his hand on Arianna ' s chin, 
silencing her. 

MR. AZZURRO 
Now, now my dear. 

MR. AZZURRO 
You only wish that because you 
don ' t know the truth yet . 

Arianna spits at him. 

MR. AZZURRO 
Mr. Radley wasn't supposed to die, 
my dear. Nobody was. The plan had 
been for Ottenki to lead him to the 
townhouse, were he would surrender 
to me and I would get the key . . . 
Unfortunately, he proved slightly 
more... Energetic than I had 
anticipated. 

ARIANNA 

You ' re not going to get away with 
this! I'm with Mr. White again, 
he ' s going to come here and kick 
your sorry ass! 

MR. AZZURRO 
Giasone will no longer be a 
problem, now that I have the box. 

ARIANNA 
What are you talking about?! 

MR. AZZURRO 
Did you ever stop to think why I 
wanted you to stay away from 
Giasone? 

ARIANNA 

Because you're a controlling rat 
bastard! 

MR. AZZURRO 
Because he murdered your mother, 
Ari ! 



ARIANNA 

What?! Is THAT what you told these 
people, "father"? My mother moved 
back to Italy after she divorced 
your sorry ass! 

MR. AZZURRO 
I said your mother, not my ex-wife! 

ARIANNA 

My mother is Jamie Azzurro! I was 
there when she divorced you, hell, 
she sent me a Christmas ca — 

MR. AZZURRO 
And why did Jamie divorce me, 
darling? 

Arianna pauses, her eyes widening. 

ARIANNA 

...because you were having an 
affair. 

Mr. Azzurro chuckles, taking a step back. 

MR. AZZURRO 
Exactly. I had been planning to 
leave Jamie for another woman with 
whom I had a child. . . Allison 
D'Alto. . . 

ARIANNA 

Bullshit! 

MR. AZZURRO 
But Giasone... Giasone couldn't 
stand that! 

ARIANNA 

BULLSHIT! 

MR. AZZURRO 
Giasone couldn ' t stand that anyone 
would leave him! So he MURDERED 
HER, and made it look like he was 
the target! 

Tears streak down Arianna ' s face as she screams. 

ARIANNA 

YOU'RE LYING! HE WOULD NEVER DO 
THAT! 



MR. AZZURRO 
Victoria, the box and key, would 
you kindly? 

With a smirk, Victoria steps forward, handing Mr. Azzurro the 
ADA JEWELRY BOX and the SILVER KEY that used to be around 
Aaron's neck. Mr. Azzurro smiles as he unlocks the box, 
taking a cassette tape out. 

MR. AZZURRO 
Oh my, how long I've waited to hold 
this tape in my hand. . . 

ARIANNA 

YOU LYING BASTARD! I WISH YOU WERE 
DEAD ! I WISH YOU WERE DYING SLOWLY 
AND PAINFULLY! 

Mr. Azzurro calmly walks to the cassette player, putting the 
cassette in and starting it. 

There's a bit of STATIC, then the sound of a DIAL TONE. 
Finally, a CLICK and the VOICE of a HITMAN. 

HITMAN 
(Recording) 
...Yes, what is it? I told you not 
to call me on this number, Joey! 

JOEY speaks. 

JOEY 
(Recording) 
This time it isn't personal, I 
swear. I have a target for you, we 
need her gone ASAP! 

HITMAN 
(Recording) 
"Her"? Listen, Joe, you know I 
don't like killing women! 

JOEY 
(Recording) 
This one's important! The Godfather 
himself wants her dead! 

HITMAN 
(Recording) 
...The godfather?! Jesus christ, 
that's a bit of a... Uh, big client 
here. How much is he offering? 



JOEY 
(Recording) 
One-point-five mil. 



HITMAN 
(Recording) 
... I suppose I can break a few 
morals for that. What's the name, 
and what ' s the location? 

JOEY 
(Recording) 
The name is Allison. Allison 
D ' Alto. 

HITMAN 
(Recording) 
Ain ' t she related to — 

JOEY 
(Recording) 
Don't ask any questions, kid. 

The tape ENDS in STATIC. Arianna is CRYING. 

ARIANNA 
... oh my god. . . 

ARIANNA (V.O.) 
My mind shot back to Giasone's 
apology in the rain, how he said 
he'd become Mr. White because 
Allison's death hurt him. How he's 
looked me in the eye and lied, 
and. . . And for what? 

OTTENKI 
He wanted the box. 

ARIANNA (V.O.) 
It was as if he could read my 
thoughts . 

OTTENKI 

Mr. White only cared about you 
again after he saw Luke had the 
box. He needed to get the tape, so 
he could destroy it. 

Arianna cannot respond, she is crying too hard. 

OTTENKI 

Now do you understand why I did 
this? 

(MORE) 



OTTENKI (CONT'D) 
He was going to kill you once he 
got his hands on it! He was going 
to— 

Suddenly, the sound of GUNFIRE from outside. 

MR. AZZURRO 
What the hell is — 

BAM! The door is kicked in and five RUSSIANS pour through the 
doorway, pointing AK-47's at the conspirators. 

Victoria shrieks in fear, taking the revolver from the table 
and using it to hold Arianna hostage. 

VICTORIA 
No! NO! Don't come any closer or 
I ' 11 shoot her! 

OTTENKI 
Victoria, what are y — 

VICTORIA 
YOU TOO! STAY AWAY! 

Victoria glares at Ottenki, a look of insane paranoia on her 
face. From back among the RUSSIANS - 

DMITRI 

DON'T YOU DARE PULL THAT TRIGGER! 

Dmitri takes a step forward, but stops when Victoria pulls 
back the hammer on the gun. 

Victoria begins breathing heavily, her eyes wide. She turns 
to Ottenki. 

VICTORIA 
RUSSIANS! You lead them here! 
Brought them here, didn't you?! 

Victoria points the Revolver at Ottenki, trembling. 

VICTORIA 

I knew you weren't on our side! I 
KNEW I shouldn't have trusted you! 

MR. AZZURRO 
Ms. Radley, stand — 

Victoria suddenly throws Arianna aside, turning to Mr. 
Azzurro. She now visibly shakes violently, in the middle of a 
psychological breakdown. 



Dmitri and Victoria begin speaking OVER EACH OTHER. 



DMITRI 
DROP THE WEAPON! 



VICTORIA 
You too! You set me up! This 
was all a setup! 



DMITRI 
I SAID DROP IT! 



VICTORIA 
This gun isn't even loaded, 
is it?! 



She turns to look at Dmitri, putting the gun to her head and 
pulling the trigger. CLICK, nothing. 

VICTORIA 
See?! IT'S... 

CLICK. 

VICTORIA 

. . . NOT . . . 

CLICK. 

VICTORIA 

EVEN . . . 

CLICK. 

VICTORIA 

LOAD — 

BLAM! Victoria blows her brains out. 
There's a pause. Finally - 

DMITRI 

Alright, anyone else want to try 
any games? 

Mr. Azzurro and Ottenki shake their heads no, slowly taking 
their guns and putting them on the ground. Dmitri's men walk 
over, grabbing them and pulling them away. 

Dmitri looks back to the door. 

DMITRI 

We're clear! You can come in now. 

There's a pause, then WHITE runs into the room. Arianna 
glares at him, but he doesn't notice. 

WHITE 

Arianna! Are you okay?! 



White hurries over, drawing his pocket knife and using it to 
cut her ropes . 

WHITE 

I'm sorry I didn't arrive sooner, I 
didn ' t know you were . . . 

Arianna puts a hand on his shoulder. White cuts off. 

ARIANNA 

I know what you did, Giasone. 
WHITE 

. . .what? 

ARIANNA 
This is for my mother. 

Arianna grabs the MORTE DA BLUE GUN from the table, Dmitri 
runs forward - 

DMITRI 

NO! 

But it's too late. Arianna shoots White through the forehead, 
and he falls to the ground next to Victoria. 

Dmitri kneels by the body, looking up at Arianna with a look 
of horror. 

DMITRI 
WHAT HAVE YOU DONE?! 

ARIANNA 
I've avenged my mother. 

Dmitri glares over to where Mr. Azzurro is being lead towards 
the door. He slowly stands up, walking over with a look of 
ice-cold rage on his face. 

DMITRI 

YOU FUCKING BASTARD! WHAT HAVE YOU 
DONE TO HER?! 

The Russians stop moving Mr. Azzurro. He turns to face 
Dmitri, a grin of victory on his face. 

MR. AZZURRO 
I let her hear the cassette, Mr. 
Sokolov. I believe she has the 
right to hear the truth, don't you? 



DMITRI 
THE TRUTH?! 



Dmitri takes a step closer, slugging Mr. Azzurro in the 
stomach. 

DMITRI 

IF YOU WANTED HER TO KNOW THE 
TRUTH, YOU'D HAVE TOLD HER GIASONE 
WASN'T GODFATHER YET WHEN ALLISON 
DIED! 

Dmitri grabs Mr. Azzurro by the collar, lifting him up so 
they look eye to eye. 

MR. AZZURRO 
Mr. Sokolov, put me — 

DMITRI 

You ' d have told her how you were 
Godfather! How you were planning on 
running away with Allison after 
Rose was born, but after she saw 
what a better father Giasone was, 
she was going to leave you! 

MR. AZZURRO 
Dmitri! Please! I — 

DMITRI 

You ' d have told her how you paced 
your office for days, laughing that 
she'd come running back to you! 
You'd have told her how, when she 
didn ' t . . . 

Dmitri throws Mr. Azzurro into the table. 

DMITRI 
YOU HAD HER MURDERED! 

ANGLE BACK on ARIANNA, who stands wide-eyed, the gun still in 
her hands . 

ARIANNA (V.O.) 
And that ' s when I realized what I 
had done. I had just shot Giasone. 
I had killed the man I loved 
without even hearing him out, 
because my father told me he was 
evil . 

EXT. - CENTRAL PARK - NIGHT 

A secluded section, surrounded by trees. 



Mr. Azzurro kneels in front of a hole in the ground, bound 
and gagged. In front of him stands Dmitri, screwing a 
silencer onto a pistol. 

ARIANNA (V.O.) 
...I had told myself that I'd 
changed. . . 

Dmitri places the barrel of his silencer against Mr. 

Azzurro 's forehead and fires. Mr. Azzurro falls dead into his 

shallow grave. 

INT. BROOKLYN - NIGHT 

A car with a bullet hole in the window is parked behind an 
abandon building. Two police officers get out of their car, 
walking over to investigate. 

ARIANNA (V.O.) 
...I'd convinced myself that, these 
last few months I ' d left the 
horrible person I used to be 
behind. . . 

The police open the trunk. INISIDE, is Ottenki's corpse, the 
word "TRAITOR" carved into his chest. 

EXT. BECKENHAM CEMETERY, LONDON, ENGLAND - DAY 

A graveyard in England. 

ARIANNA (V.O.) 
...Let myself believe I was now 
someone better... 

ANGLE ON a GRAVESTONE, which reads "Agent Aaron J. Radley: 
Military Intelligence 6. Recorded MIA in 1987, body recovered 
1995." 

EXT. MEDITERRANEAN SEA - NIGHT 

A secluded section of the Sicilian coastline, as viewed from 
the ocean. In the FAR DISTANCE, the lights of a small 
village. 

ARIANNA (V.O.) 
...That I was someone worthy of a 
place among the great men and women 
of La Cosa and Bratva. 

A wood coffin floats slowly out to sea, slowly taking on 
water until it sinks beneath the waves. 



The CAMERA REMAINS PUT, but the DEPTH OF FOCUS CHANGES, so 
the focus is on a the BEACH; from which a group of men and 
women in all black watch. Among them, ROSE, who clings to 
DMITRI, crying into his jacket. 

ARIANNA stands slightly off to the side, apart from the 
group. She stares at the ground. 

ARIANNA (V.O.) 
...But, I wasn't. Since the day I 
had joined, I've caused the deaths 
of so many people. I've lied to, 
cheated on, hurt, and abused 
everyone who put their faith in me, 
and killed a man whose only crime 
was being a bit too human. 

EXT. HOTEL DELFINO, PALERMO (SICILY) - NIGHT 

A small Italian hotel sits along the side of a quiet street. 



INT. HOTEL ROOM 



A small hotel room, with a window overlooking the street. 

Arianna sits at a table in the main room, speaking to a TAPE 
RECORDER. Her eyes are slightly bloodshot, tears running down 
her cheeks . 



We are now IN THE PRESENT, Arianna ' s VOICE OVER becoming her 
talking into the tape recorder. 



ARIANNA 

... I hope that explains why I need 
to do this... Why I'm ending my 
story here. 



She closes her eyes, no longer able to choke back tears as 
she concludes, 



ARIANNA 
...I'm so sorry. 



Arianna turns off her tape recorder; then picks up her 
handgun from the table in front of her, standing up and 
walking in front of the window. 

ANGLE IN FRONT OF ARIANNA and FOCUS ON HER as she slowly puts 
the barrel of the gun to her head. 

Arianna SHUTS HER EYES. There's a second of hesitation, then 
just as she's about to pull the trigger... 



ROSE 
DON'T DO IT! 

The DEPTH OF FOCUS changes to show ROSE, who has just come in 
the door. 

Rose rushes forward, clinging to Arianna and crying. 

ROSE 

Please, please don't do it! I've 
already lost mom and dad, you're 
the only parent I have left! 

Arianna pauses, but keeps the gun to her head. 

ARIANNA 
... Rose , I . . . 

Rose moves around her, burying her arms in Arianna 's 
chest/stomach area. She begins speaking fast and frantically, 
spewing out everything that comes to mind and hoping 
something works . 

ROSE 

I know I'm not supposed to but I 
read the papers on Dmitri ' s desk 
and, and I know what happened in 
the warehouse, and I know you 
killed dad, but I also know dad 
really, REALLY loved you, and I 
know you really loved him, and I 
know you didn ' t mean to shoot him 
and once a long time ago I asked 
dad why people kill themselves, and 
he said it's because they can't 
love themselves , but it ' s okay if 
you can't love yourself, it really 
is, I promise! It's okay because I 
love you and people say I'm really 
good at loving people, so that has 
to count for something, right?! 

Pause. Having run out of things to say, Rose just looks up at 
Arianna in fear. Arianna looks back, then slowly lowers her 
gun, placing it on the table and embracing Rose. 

ARIANNA 

...That counts for a whole lot. 

The two just hug and cry, as the CAMERA begins to PAN BACK 
THROUGH THE WINDOW TO - 



EXT. SICILY 

The camera SLOWLY PANS BACK over the SICILIAN SKYLINE. 
OVERLAYING THIS, ROSE and ARIANNA ' s VOICES. 

ROSE 

. . .Are you gonna kill yourself if I 
tell you that nobody really said 
I'm good at loving people? 

ARIANNA 
Of course not. 

ROSE 

Good, because that was total 
bullshit . 

ARIANNA 
Just shut up and hug me. 

ROSE 
Right, sorry! 

SUPERIMPOSE: "...But the past cannot be changed, and we carry 
our choices with us, forward, into the unknown. We can only 
move on." - Libba Bray 



FADE TO BLACK. 



